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FADE | N:
EXT. LOS ANGELES - DAWN

It’s dawn in Los Angeles. The city is calmand the early
birds are al ready working.

GABE (V. Q)
Fuck. Fuck. Fuck. Fuck.

| NT. OFFI CE HALLWAY - DAY

GABE, 29, sharp and handsone, hurries down the hallway wth
SARA, his assistant. He's restless, anxious and uneasy.

GABE ( CONT’ D)
No presentation. Fuck. Ckay, we can
wor k around that. Do we have any
personal details about these guys?

SARA
We don’'t.

GABE
Pl ease tell nme we at | east know
what they’ re thinking of buying.

SARA
We don't. All we know is that they
got a cheaper offer from Arconix.
They’ re thinking of going with
them and Eddi e was supposed to
talk them off the | edge. But Eddie

GABE
Fell off the fucking face of the
Earth all of a sudden...
Fan-f ucki ng-tastic.

Gabe and Sara reach the door to the conference room Gabe
cones to a stop right in front of the door, closes his eyes,
and takes a deep breath. He can’'t be stressed anynore, he
has to project conplete confidence.

Gabe puts his hand on the doorknob with a hesitant
convi cti on.

SARA
Good | uck, Gabe.

Gabe gl ances back at her, he’s not okay, but he | ooks like
he is. W’re gonna need a mracle, Sara.



| NT. CONFERENCE ROOM - DAY

RI CHARD, a |arge, ol der businessman, sits at the conference
roomtable with his three EXECUTI VES. They' re waiting for
Eddi e.

Gabe struts into the conference room commandi ngly to greet
the clients. He | ooks |ike noney.

Gabe quickly spots the alpha in the room and approaches
Ri chard to shake his hand.

GABE
Good norning, gentlenen. My nane is
Gabriel Worth, but you can call ne
Gabe.

Gabe proceeds to shake hands with all other executives.
Ri chard is not pleased to see Gabe, he wanted Eddi e.

GABE ( CONT’ D)
(to Richard)
And you nust be Richard.

Rl CHARD
VWher e’ s Eddi e?

GABE
Eddi e had a fam |y energency to
attend to this norning. He wanted
me to et you know that he regrets
not being able to make it. He sends
hi s apol ogi es.

Rl CHARD
That’s fine... But, with all due
respect M. Worth --

GABE
Pl ease, call nme Gabe.

Rl CHARD
Wth all due respect, Gabe. | don’t
think you're famliar enough with
our situation to be of any help
today. You' re enpty-handed. | don’t
see a report or a presentation.

Gabe wal ks over to the opposite side of the table and takes
a seat. The executives take this as a cue to get back in
their seats.

Ri chard hesitates to sit back down, but decides to give Gabe
a chance because of his apparent confidence.



GABE
Ri chard, | assure you that Eddie
briefed me on your situation. In
fact, | cane in here, as you would
call it, "enpty-handed" because of
what Eddi e relayed to ne.

Ri chard gives Gabe a skeptical and slightly confused gl are.
Gabe knows he has their attention now.

GABE ( CONT’ D)
Wuld it be accurate to say that
you' re here because you're strongly
considering a nore econom cal offer
from Arconi x?

Rl CHARD
That woul d be accurate, M. Wrth.

GABE
Vell, that’s exactly why | didn't
bring you a report or a
present ati on.

Richard is still confused, but the anger and skepticismare
slow y dissipating.

GABE ( CONT’ D)
This issue can only be addressed
properly by speaking man to nan.
Face to face. You want to talk
about val ue and trust.

Richard | eans forward on the table, he's very interested in
what Gabe has to say.

Rl CHARD
Go on, M. Worth.

Gabe puts his hands on the table and gets up.

GABE
Everyone in this roomworks in
upper managenent. W' re not bargain
hunters. W are serious, high-I|evel
busi ness peopl e and we nake our
deci si ons based on val ue.

The executives gl ance at each other in approval. Richard
| eans back on his chair, he’s happy with what he hears.



GABE ( CONT’ D)

| " m not gonna beat around the bush.
Arconix will always offer you a
cheaper price. But that’s not what
you' re looking for. | could tel
right away that you' re nmuch smarter
than that, Richard.

(beat)
You' re | ooking for a partner you
can trust.

Rl CHARD
(smling)
You' re definitely on to sonething,
M. Wrth. Please, continue.

GABE
Cenesis is offering you technol ogy
that will seam essly integrate your
entire business. W are also
offering you the ability to scal e,
whi ch, with your growth potenti al
is sonething you Il definitely
need.

Gabe starts wal king towards R chard. He puts his hand on
Ri chard’ s shoul der

GABE ( CONT’ D)
But above all else, R chard. W are
offering you a partnership that you
can al ways count on.
(beat)
W' re not cheap. W’ re the best.

| NT. OFFI CE HALLWAY - DAY

Sara stands outside the conference roomas the clients exit.
They | ook very happy with how the nmeeting went. Sara cannot
bel i eve her eyes.

| NT. CONFERENCE ROOM - DAY

SARA
How in the world did you pull that
of f?

GABE

| don’t have a fucking clue.

Gabe wal ks towards the door, he | ooks exhausted and
restless. He stops for a noment right before he exits.



GABE
Make sure no one disturbs ne for at
| east 30 minutes. I'Il be in ny

of fice.
| NT. GABE' S OFFI CE - DAY
Gabe wal ks into his office shutting the door behind him

He rushes to his desk, and pulls out a bottle of rumand a
glass fromthe bottomdrawer. G abbing the bottle seens to
have a sedating effect on Gabe.

He pours hinself a drink and sets it on his desk. He sits
down on his chair and puts his hands over his face. He can't
bel i eve what just happened.

Gabe takes a big gulp fromhis glass. He |l eans back on his
chair and closes his eyes. He can finally breathe and rest,
if only for a brief nonent.

I NT. THE BAR - NI GHT

Gabe sits at a small and upscale bar with his friend JAVES,
29, an architect who is slightly taller and thinner than
hi m

JAMES
Whoever said that drinking is bad
for you, clearly never had a
boss... or a wife for that matter

GABE
(1 aughi ng)
And why is that, James?

JAMES
| don’t know about you. But
whenever my boss is being a total
di ck, instead of telling himwhat I
think of him | just close ny eyes
and picture a bottle of whisky.

Gabe smiles at Janes. He appreciates his friend s truthfu
hunor .

JAMES ( CONT' D)
It reminds ne that | just have to
make it to the end of the day and
everything will be okay...
(beat)
Same goes for ny wife' s nagging.



Gabe | aughs. He picks up his drink and gestures James to do
t he sane.

GABE
Cheers to that.

They clink their gl asses together.

GABE AND JAMES
To dri nking!

They both take a big gulp and al nost i medi ately after,
James gets back to tal king.

JAMES
(slightly drunk)
And you know what el se --

GABE
Hol d on. .

Gabe | ooks over at the opposite end of the bar. He spots
EDDI E, 27, good | ooking, smaller build than Gabe, and
clearly not as big an overachiever, walking in and getting a
dri nk.

Gabe is not happy with Eddie, but he isn’t holding a grudge
either. He wants to know what Eddie has to say for hinself.

GABE
Eddi e!

Eddi e spots Gabe, he waves back, smles and starts wal ki ng
over. Gabe gives Janes a "watch what’s about to happen®
| ook.

EDDI E
Hey, bro! How s it goi ng?

GABE
It’s going fine. Where were you
today? | | ooked for you at the

office, but I couldn’'t find you.

Eddi e gets very tense all of a sudden, he was hoping that
nobody woul d notice his absence.

EDDI E
... Um.. |, uh, | was out with a
client.



GABE
And what were you doing with your
client?

EDDI E

Um.. He -- He wanted to go
golfing, so naturally I took him
and spent the day with him

GABE
Wel |l that’s good.

Gabe puts his hand on Eddi e’ s shoul der, glances at himfor a
monment, and then shifts his attention to Janes.

GABE ( CONT’ D)
(to James)
Eddie, right here, is one of the
best enpl oyees in all of Genesis.

Eddie is slightly relieved, but still nervous. He can't
bel i eve he’s about to get one past Gabe.

GABE ( CONT’ D)
(to Eddie)
By the way, Eddie... Does the nane
Richard ring a bell?

Eddie is suddenly petrified, he just renmenbered he was
supposed to neet wwth Richard this norning. Fright takes
over his entire being and he starts to get pale.

EDDI E
Fuck. Shit. Fuck, fuck. Shit, shit,
shit! 1’ m fucked.
(to hinself)

|’mout of a job. I'"mout of a

fucki ng j ob.
Gabe is trying to conceal his devious smle. He's gonna have
alittle nore fun with Eddie. He gives Janes a qui ck gl ance
to let himknow.

EDDI E ( CONT' D)
| was supposed to neet with Richard
this norning. Now they' re
definitely going with Arconix.
(munbling to hinself)
|’mso fucked. 1’mso fucked. My
life is over...

Gabe puts his hand on Eddi e’ s shoul der once nore and gi ves
hima sincere | ook in the eyes.



GABE
Eddie --
EDDI E
" mso fucking fucked. Fuck --
GABE
Eddi e!
EDDI E
What !
GABE

Breat he, Eddi e. Everything s okay.
| took care of it.

EDDI E
What ? How? Wait, what? -- Wat did
you -- How did you -- Wat the fuck
are you tal ki ng about, Gabe?!

GABE
| covered for you. | spoke to
Ri chard, and he’s ready to sign.

Eddi e’ s eyes open as w de as possible. He's conpletely
frozen in disbelief. This is what divine intervention nust
| ook 1iKke.

GABE ( CONT’ D)
Your assistant has all the details.
You should really talk to her nore
of t en.

Eddi e starts blinking again slowy. He’'s com ng back to his
senses fromthis near death experience.

EDDI E
VWw. .. Thanks, bro. | can’t believe
you woul d do that for ne.

GABE
It’s no big deal. But there’'s one
thing that I need to know. And
need you to be conpletely honest
wth ne.

Eddi e nods in approval, he’'s so grateful that he Il tel
Gabe anything at this point.

GABE ( CONT’ D)
Way didn’t you nake it to the
nmeeting?



Eddi e’ s face drops and he | ooks down at the floor with
shame. For a brief nonent he considers not answering at all.

EDDI E
... I was hungover... |I'msorry!
l’mreally sorry! | --

GABE
St op.
(beat)
| don't care if you re an
al coholic, but you have to be
functional. This can’t happen
agai n, Eddie.

Gabe’s words linger in Eddie’s head for a nonent. Eddie
appears to have an epi phany and is, suddenly, conpletely
revitalized.

EDDI E
You know what, Gabe? You're right.
You' re absolutely fucking right.

Eddi e hands his drink to Gabe who instinctively grabs it.

EDDI E( CONT’ D)
This won’t happen ever again.

Eddi e turns around and starts wal king towards the exit. Gabe
| ooks at his two drinks.

GABE
What ? Where are you goi ng?

EDDI E
| " m goi ng hone.

Eddi e keeps wal king towards the exit. At the |ast nonent he
turns around and yells across the room

EDDI E ( CONT’ D)
You' re right, bro. You re right.
Ch, and | owe you one! Big tine!

Gabe and Janes | ook at each other wi th confusion.

JAMES
What | ust happened?

GABE
Fuck if | know. ..
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JAMES
| gotta ask. Wiy did you |let him
of f the hook? After what you went
through, | figured that you d at
| east --

GABE
Janes. ..

Gabe | ooks at Janmes with a serious sincerity. He | ooks down
at the ground for a nonent to nuster up the courage to say
it.
GABE ( CONT’ D)
| was al so hungover

James’ s eyes open wi de in shock and di sbelief. Gabe | ooks
down at his drinks, picks one, and drinks out of it.

EXT. RESTAURANT - NI GHT

Gabe drives up to the valet parking at a restaurant in his
| uxury sedan with MELANIE, his girlfriend, 25, tall,
beautiful, a total snob, and extrenely unapproachabl e.

GABE (O . S.)
Pl ease don't take it out on the
peopl e here.

MELANIE (O 9)
What are you tal king about? I'm
| ovel y.

Gabe and Mel anie get out of the car and Gabe tosses the keys
to the VALET DRI VER

GABE
Here you go.

The val et driver catches the keys and hands Gabe a ticket.
MELANI E
(to the valet)
Be careful with that car. It’s
worth nore than your house.

Gabe sighs. He wal ks into the restaurant al ongsi de Ml ani e.
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| NT. RESTAURANT - NI GHT

Gabe and Mel anie are sitting at a table. Gabe is drinking a
wat er, and Mel anie has a margarita. A WAl TER approaches them
with two dishes in his hands.

The waiter places the dishes in front of Gabe and Mel ani e.

WAl TER
The New York Strip for the
gentl eman. And the Greek Sal ad for
t he | ady.

Mel anie is conpletely outraged with her sal ad.

MELANI E
Un.. | said no olives. Was that
too hard for you?

WAl TER
|’mso sorry, ma’am - -

MELANI E
Ma' an? Do | |look |ike a fucking old
lady to you? It’s mss, please and
t hank you.

WAl TER
|"mso sorry, mss. W || take care
of that right away.

MELANI E
Yeah. You will. ..

The waiter quickly picks up the salad and starts wal ki ng
away fromthe table with it.

Mel ani e snaps her fingers at the waiter to get his
attention.

MELANI E( CONT’ D)
VWaiter! Don’t take your tinme with
it!

Gabe is visibly frustrated. He tries his best to keep it
t oget her and pretend everything is fine.

Gabe starts shoving food in his nouth as a way to keep
hi msel f qui et.

MELANI E( CONT’ D)

Anyway, Britney was

un- f ucki ng- bearabl e today. She's a
( MORE)
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MELANI E( CONT’ D)
total bitch. The way she | ooks at
people... and the way she tal ks...
it’s so awful .

Gabe rolls his eyes discreetly. He's trying his best to make
it through this conversation.

MELANI E( CONT’ D)
She t hi nks people don’t know she
throws up before every shoot. It’'s
pathetic really --

Gabe suddenly gets up to | eave the table.

GABE
1’11 be right back.

Gabe wal ks over to the bar and gestures the BARTENDER to get
hima drink.

He rests his el bows on the bar, shakes his head, puts his
hands on his face, and rubs his tenples to try to rel ax.

The bartender brings Gabe his drink. Ml anie notices Gabe at
t he bar by hinself and wal ks over to interrogate him

MELANI E
Gabe?

Gabe is notionless. It alnost seens |ike he' s ignoring
Mel ani e.

MELANI E( CONT’ D)
Gaaabe? Earth to Gabe, are you

t here?
GABE
(frustrated)
Yes, Melanie. |'m here.
MVELANI E

Way did you conme all the way over
here to get a drink? Wiy didn't you
just ask the waiter? |I’m sure he
could at |east get that right.

Gabe is still notionless and not answering. He’s doing his
best to keep it together, but Mel ani e keeps pushi ng.

MELANI E( CONT’ D)
Gaaabe? What are you doi ng over
here? Gabe! Wiy didn’t you just ask
the waiter to get it for you?!



13.

GABE
(instinctively)
Because | needed a second away from
you!

Gabe opens his eyes, covers his nouth, and | ooks down with a
frustrated resignation. He was trying really hard to keep
that in.

Mel anie is nore outraged than she was with the sal ad.

MELANI E
VWhat. The. Fuck. What the fuck is
wong with you?! You know what?! |
don’t fucking need this.

Gabe takes a drink, he’'s sonmewhat calmy waiting for Mel anie
tolet it all out.

MELANI E( CONT’ D)
Fuck you! I'’mdone with this. I
wanna go hone. You're taking ne
home right now 1’1l be outside,
asshol e.

Mel ani e storns out of the restaurant.

GABE
(to the bartender)
Don't worry, we | ove each other
very nmuch.

Gabe takes a second to calmy finish his drink, he | eaves
sone noney on their table, and exits the restaurant.

I NT. GABE'S CAR - NI GHT
Gabe pulls up to Melanie’ s apartnent.

GABE
Good ni ght, Mel ani e.

MELANI E
Fuck you!

Mel ani e gets out of the car and slans the door on her way
out .

Gabe closes his eyes for a brief nmonent. He pulls out a
cigarette and lights it.

He takes a really big puff, and keeps it in for a nonent. He
lets it out, and the car is filled with snoke. He rel axes
for a few seconds.
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Gabe is still restless. He rolls down the w ndow slightly.
He throws out the cigarette in anger, and bangs his head
agai nst the steering wheel a few tines.

He pulls out a flask fromhis right jacket pocket in
resignation. Gabe quickly opens the flask and takes a drink
out of it. He tries closing his eyes to rel ax.

GABE
FUCK

I NT. GABE' S OFFI CE - DAY

Sara wal ks into Gabe’s office | ooking serious and slightly
concer ned.

SARA
Bob wants to speak with you in his
office. It sounds inportant.

Gabe gives her a confident smrk. He's convinced that this
nmust be good news. He doesn’t even notice that Sara seens
wor ri ed.

GABE
Let himknow I”mon ny way.

I NT. BOB'S OFFI CE - DAY

BOB, an ol der and sophisticated businessman sits in his
office waiting for Gabe.

Gabe struts into the office | ooking as confident as ever,
sonme woul d say he | ooks cocky.

GABE
Good norni ng, Bob. What a great
day, isn't it?

BOB
Yes, it is. Good norning.

GABE
How are the wi fe and ki ds?

BOB
It’s fine. Everything' s fine.
Pl ease take a seat.

Gabe’ s confidence cones to a dead stop. He notices that Bob
seens preoccupi ed, and he knows that can’t nean good news.
Gabe takes a seat with some hesitation.
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GABE
Is everything all right, Bob?

BOB
Yes, everything's fine. I, um-- |
have sone news | need to share with
you.

GABE
What ever it is, | want you to know

that 1’mhere to help.

BOB
There won’t be any need for that,
Gabe. The big news is that Genesis
is getting acquired by d aston.

GABE
kay... |Is that a good thing or a
bad t hi ng?

BOB
Well, you know all the restricted

stock you have that you' re not
allowed to sell? They’' re buying it
as they acquire the conpany. You're
about to be a very rich man,
Gabri el .

Gabe isn’'t sure howto react. This sounds |ike good news,
but he knows there’ s sone pretty bad news in the horizon.

GABE
That’'s good news. But | get the
feeling that it’s not the end of
the story.

BOB
Well, as part of the acquisition,
Genesis is about to go through a
pretty extensive corporate
restructuring. People s jobs are
about to get noved around.

Gabe | ooks at Bob attentively. He's starting to get anxious
waiting for the bad news to arrive.

BOB ( CONT' D)
@ aston wants to put their own
people in certain positions so that
they can run the conpany their own
way. They are appointing a new
Di rector of Corporate Partnerships.
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GABE
(reluctantly)
Bob. I’'m Director of Corporate
Par t ner shi ps.

BOB
|’ maware. You' re getting
reassigned to a new role.

GABE
And what role would that be?

BOB
You're getting reassigned to a
Vi ce- Presi dent position.

Gabe’s rage builds up for a brief noment. He then gets up
and starts frantically pacing around the office with his
hands on hi s head.

GABE
Fuck! What the fuck, Bob! You can’t
fucking do this to ne! How t he fuck
can you denote ne just like that!
What the fuck

Bob | ooks legitimately upset, he knows Gabe doesn't deserve
this. AIl he can do is wait for Gabe to let it all out.

GABE ( CONT’ D)
Fuck! FUCK! After all 1’ve done for
this fucking place! | |ose sleep
every fucking night and I’ ve
devel oped a huge drinki ng probl em
just to keep up with this place!
What the fuck

BOB
Gabe --

GABE
Fuck! --

BOB

Gabe! There’'s nore.
Gabe | ooks at Bob in disbelief, there’s no way there's nore
to this. Gabe takes a deep breath to center hinself, and he
slowy sits back down.

BOB
d aston al so wants a new CEQ.

Gabe opens his eyes wide. This can’t be.



Gabe puts
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BOB ( CONT’ D)
They’'re firing nme as soon as the
deal cl oses.

GABE
They can’t do that to you.

BOB
They’ re buyi ng the conpany. They
can do whatever they want.

his el bows on his knees, and his hands on his

face. This is too nuch to take in. H's world has just been

shatt er ed.

Gabe puts

BOB ( CONT’ D)
Gabriel, let ne give you sone
advice. And this conmes froman old
man who's seen a little nore than
you have.

hi s hands down and | ooks at Bob attentively.

Thi ngs just got real.

Gabe’ s nout h drops.

BOB ( CONT' D)

You are a trenendous asset,
Gabriel. You can single-handedly
change an entire organi zati on.
Per haps even nore than that. If |
were you, | would think I ong and
hard about whet her staying at
Cenesis is in your best interest.

He’ s shocked. He has never thought about

bei ng anywhere but Genesis.

Gabe gets
def eat ed,
crisis.

GABE
What are you sayi ng?

BOB
You know what |’ m sayi ng. Think
about what you' re worth, and think
about where you should be. Now
pl ease get back to work. W stil
have a job to do.

GABE
Ri -- Right away.

up and starts wal king towards the door. He | ooks
confused, and in the mdst of an existential
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BOB
By the way. | would appreciate it
if you were discreet about this
conversation. | said sone things
that could get me in a little bit
of trouble.

GABE
O course. Thank you. Thanks for
ever yt hi ng.

Gabe exits the office. Bob |ooks slightly upset, but he’'s
al so relieved that Gabe got the nessage.

I NT. OUTSI DE GABE' S OFFI CE - DAY

Gabe wal ks back towards his office. Sara notices himl ooking
di straught.

SARA
| s everything okay? Is there
anything I can do?

GABE
No. Don’t worry about it. Al | can
really say is that there are big
changes coming. | hope we're al

ready.

Gabe approaches the door to his office and stops short of
going in.

GABE ( CONT’ D)
Sar a?

SARA
Yes, Gabe.

GABE
Thank you for everything you do.
Thank you.

| NT. COFFEE SHOP - DAY

Gabe sits at a table in a coffee shop. He’'s drinking a
coffee and slowy eating a | arge chocol ate chip cookie. He
| ooks sol erm and di stressed.

JOE, 33, skinny, with glasses, and a scruffy beard
approaches Gabe’s tabl e.

He has a backpack over his shoul der, and he’s hol ding onto
hi s | apt op.
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JCE
Excuse nme? May | share the table
wi th you? The place is packed and
you' re closest to an outlet.

GABE
Um what? Yeah, sure. You can sSit.

JOE
Thank you.

Joe sets his things down. He starts setting up his |aptop,
and plugging in the charger. He acknow edges Gabe and
reaches out to shake his hand.

JOE
| " m Joe.

GABE
Huh? |’ m Gabe.

Gabe shakes Joe’s hand.

JOE
Nice to neet you, Gabe. Thanks for
letting me sit here.

GABE
Um yeah. That’'s no problem It’s
good to neet you, too.

Gabe | ooks distraught and out of it. He's barely in this
conversation, but that’s not stopping Joe fromtrying to
make a friend.

JOE

So what brings you here today?
GABE

Me? Umm .. | guess | just had to

get away for a nonent.

JCE
What are you getting away fron®? |f
you don’t m nd ne asking.

GABE
Uh, | guess, work... | got sone
news today. There’s big changes
comi ng up and | have no idea what
to make of it.
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JCE
Vell, | think that change is good.
It sure beats being stagnant.
(beat)

A lot of tinmes change neans
opportunity.

Gabe ponders Joe’s words for nonent. Joe seens to have
struck a cord with Gabe.

JOE ( CONT' D)
So, Gabe. Wat do you do for a
l'iving?

GABE
Me? Un I'm.. |I’man executive at

this corporation. W do I.T. for
the nost part...

JCE
Wel |, that sounds interesting.

There’s a brief awkward pause as Gabe is contenplating the
meaning of life while observing the dynamc of a sinple
cof f ee shop.

GABE
What do you do?

JOE
l’ma witer. As a matter of fact,
l"’mwiting a screenplay as we
speak.

Gabe, still deep in thought and wondering what he’s going to
do with his life, feels conpelled to inquire further.

GABE
A witer, huh. Wiy -- Wat nade you
choose to be a witer?

JOE
| " m gl ad you asked! But if |I'm
bei ng honest, |I’mnot sure. | guess
| feel like |I’ve had a sonewhat

interesting life, and | wanna share
it with the world.

GABE
You wanna share your |ife? No
offense, but isn't that alittle
concei t ed?

Joe chuckl es at Gabe’'s comment.



21.

JOE
You're right. | worded it poorly. |
don’t wanna share ny life per se. |
wanna share the feelings I’ ve
experienced and the | essons |’'ve
| earned. | think those are pretty
uni ver sal .

Gabe | ooks slightly surprised. This nobody he's talking to
seens to have a few things figured out.

Joe gives

GABE
That’'s very interesting... Again,
no offense, but | wasn't expecting
an answer |ike that fromyou

Gabe a small grin.

JOE
| can understand that. W pretty
much live in different worlds.
(beat)
Ni ce suit, by the way.

GABE
Thank you.
(beat)
So, if you don’t mnd ne asking,
what’ s your screenplay about?

JOE
| don’t mind at all. It’s about two
brothers that come froma very
power ful dynasty. They have
different ideas about what the
worl d can be, and how t hi ngs shoul d
be done.

Gabe is surprisingly interested in what Joe has to say. He
| ooks engaged and mldly astonished with Joe’s intellect and

i nsi ght.

JOE (CONT' D)
So, because they’ ' re so powerful,
war ensues. Half the kingdom aligns
with one brother and the other half
with the other. They burn the world
to ashes because they have
different beliefs.

Gabe’' s eyes open wide. He's amazed with what he hears.
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GABE
How did you conme up with sonething
like that? It’s very interesting.

JCE
Thank you! | came up with it
because | feel strongly about
ideas. | believe that ideas are the

nmost powerful force there is. So |
wanna figure out how to comrunicate
that to everyone el se.

Things are starting to click inside Gabe’'s head. He's stil
entranced with Joe' s tale.

JOE (CONT' D)
| deas can change how peopl e t hi nk,
how t hey act, and how they see the
worl d. That’s the nost inportant
| esson |’ve learned. And it feels
like it’s nmy responsibility to
share it with everyone el se.

GABE
That’ s really interesting.

JCE
Thanks. That’s why | |ove stories.
They have the power to change the

wor | d.
(beat)

You | ook Iike an interesting guy
your sel f.

GABE
Thanks, | try.

JOE
Seriously, | nmean it. Have you ever

considered witing? | know for a
fact that the world would be very
interested in hearing what you have
to say.

GABE
| never have. |’m a business guy,
" mnot artsy or creative. But |
appreci ate the encouragenent.

JCE
It’s not about being artsy. It’s
about having a story to tell. A guy

that | ooks and dresses |like you
( MORE)
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JOE
woul d’ ve barely acknow edged ne.
And there’s no way he woul d’ ve had
a conversation with ne. You have an
interesting tale to tell, Gabe.

Gabe lets Joe’'s words settle in, and he thinks about them
for a noment.

EXT. COFFEE SHOP - DAY

Gabe | eaves the cof fee shop, and heads towards the beach
boar dwal k.

EXT. BEACH BOARDWALK - DAY
Gabe wal ks al ong t he boardwal k anongst the crowd.

He | ooks all around him and notices the people, the
animal s, the water, the sand, and the snmall busi nesses.

Gabe wal ks for a while thinking about life and his
conversation with Joe.

He notices the street perforners, the vendors, and the
tourists who give them busi ness.

Gabe heads towards the ocean, wal king across the sand in a
full suit. He stops just short of the water, and | ooks
strai ght up.

Gabe | owers his head, and | ooks towards the ground. He falls
on his butt, and sits on the sand. He puts his hands on his
hair, and el bows on his knees.

Gabe sits there pondering what he’ s supposed to do next.
EXT. THE PARK - DAY

Gabe and Janes sit by a water fountain at the park. They're
eating burritos and drinking water.

JAMES
Wel | that sucks.
(beat)
That sucks a | ot.

GABE
Thanks for the insight.

JAMES
Sorry. That just sucks, | don’t
really know what el se to say.
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GABE
You know what’s funny? | don’t feel
as bad as | thought | woul d.

JAVES
What are you tal king about ?

GABE
| don’t know. It’s weird. \Wen
was tal king to Bob, he told ne that
perhaps | could do nore than work
for a large corporation.

James is puzzled. What the fuck is this guy tal king about?

GABE ( CONT’ D)
Then | met this odd guy at a coffee
shop. And he said that change can
be an opportunity.

Janes is nore puzzled than before. He has absolutely no idea
what Gabe is tal king about.

GABE ( CONT’ D)
| nmean... | don’t know. | don’t
wanna sound |ike a crazy person,
but | get a really strong feeling
that this was neant to happen..

JAMES
Vell, if it’s any help, you do
sound |i ke a crazy person.

GABE
|’ mserious, Janes. Life can’t be
so fucked up. There's gotta be a
reason. It doesn’t have to be a
good reason. But | shit you not,
there’s nbre to this.

JAMES
(sarcastically)
| f you say so..

There’s a | ong pause. They both continue eating their
burritos while taking in the surroundi ngs. Janmes seens to be
soul searchi ng.

JAMES
Okay, | still think you sound
crazy. But, |’ve been reading this

sel f-hel p book --



GABE
You' re kidding. You? O all
people... You ve been reading a

sel f-hel p book?

JAMES
Don't judge nme, alright. Life's
hard. I'’mjust trying to... You
know what, | don’t know what |’ m
trying, but I’mreading a self-help
book so let it go.

Gabe takes a nonment to |augh at Janes.

JAMES ( CONT' D)
Are you done, asshol e?

Gabe is still laughing, but he | ooks at Janmes and nods.

JAVES ( CONT’ D)
Anyway. This book, it tal ks about
how our lives are a product of our
choi ces.

Gabe becones serious and intrigued.

JAMVES (CONT' D)
It says that if we want different
[ives, we just have to start meking
di fferent choi ces.

GABE
Ww. That’'s actually pretty
i nsi ghtful.
(beat)
For soneone who reads self-help
books.
JAMES

Shut up. In any case, you're

t al ki ng about doi ng greater things,

and whatnot. Wat |’msaying is you

just have to start nmaking different

choi ces and your life will change.
(beat)

| don’t know if i

change, though. |

into the book.

t will be good
"mnot that far

Gabe gives Janes a chuckle. He sits there for a while
t hi nki ng about what can be, who he can becone.

25.
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GABE
You know what ?
(beat)
| mgonna do it.

JAVES
Do what ?

GABE
Fuck it all. I"mgonna do it. I'm
gonna let it all go, and let fate
t ake the reins.

Gabe puts his burrito down, and stands up. He is suddenly
filled with notivation.

JAMES
What are you tal king about?

GABE
It’s time to start over. This
bull shit is happening for a reason,
and |’mgonna go with it.

JAMVES
| still don’t know what you're
tal ki ng about .

GABE
It’s done, bro. Genesis, Melanie,
it’s all done. I’'m gonna start
over. I’mgonna be a witer. |1’ve

got a goddamnm tale to tell. And by
God, I'mgonna tell it.

JAMES
Awiter? A fucking tale to tell?
Did you go off your nmeds, Gabe?
GABE
|’ mserious. This is a sign. It has
to be. I"'mstarting a new life. Bob

knew this is what | had to do. This
is exactly what he was trying to
tell nme.

Janes is perplexed. He has no idea what’s going on with
Gabe.

JAMVES
| think you' re taking this a little
bit out of proportion --
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GABE
No, I'mnot. This was neant to be.
Now | just have to go along with
it. This is fate.

Gabe is looking far into the horizon while deep in thought.
He’s paying no attention to his surroundi ngs.

JAMES
(to hinself)
And | get judged for reading a
sel f-hel p book. ..

I NT. BOB'S OFFI CE - DAY

Bob sits in his office working. Hi s phone rings and he puts
it on speaker.

BOB' S SECRETARY
Gabe is here. He wants to speak
W th you.

BOB
That's fine. Let himin.

Gabe wal ks into Bob’'s office with a smle on his face. He's
hol ding onto a letter.

GABE
Good norni ng, Bob.

BOB
Good norning, Gabe. You wanted to
speak with ne?

GABE
As a matter of fact | did. | wote
this for you. I think youll find
it interesting.

Gabe hands Bob his resignation letter. Bob takes a second to
ski mover it.

GABE ( CONT’ D)
That’s nmy resignation letter. 1’ ve
been thinking, and it’s tine for ne
to nove on. It was a pleasure
wor king with you.

Bob and Gabe | ook at each other in silence for a brief
nonent. Bob gives Gabe a small grin.
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BOB
Li kew se

| NT. OUTSI DE GABE' S OFFI CE - DAY
Gabe wal ks back to his office.
GABE
Sara? Could | speak with you in ny
office for a nonment?

SARA
O course.

Sara hurries into Gabe’' s office right behind him
| NT. GABE' S OFFI CE - DAY
Gabe wal ks towards his chair and sits down.

GABE
Pl ease take a seat.

SARA
Um okay. ..

Sara is slightly confused, she has never sat down in Gabe’s
of fice. She hesitates and sits down slowy.

GABE
There’s no easy way to say this,
Sara... | just handed Bob ny

resi gnation.

SARA
VWhat ?! Where is this com ng fronf
Wiy are you | eavi ng?

GABE
| can’t really answer that. Al |
can say is that | was gonna | eave
in the near future anyway. At
| east, this way, it’s nmy decision.

SARA
VWhat are you tal king about? You
can’t just get up and | eave.

GABE
Sara, | don’t wanna tal k about
this. | brought you in here to say

goodbye, and to tell you how nuch |
appreci ate everything you ve done

( MORE)
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BE
for nme. You ve always had ny back,
and | didn’'t acknow edge it as
often as | shoul d’ ve.

SARA
That’ s ny job...

GABE
Sure. But you always did nore than
you had to. And you did it better
t han anybody el se. Your job is
safe, and sonebody else will be
taki ng my place soon enough.

Sara is speechless and in shock.

GABE ( CONT’ D)
Now, let nme walk you out. | have to
pack up a few things. And, this --
this is harder than | thought it
woul d be.

Gabe gets up and wal ks towards the door. Sara follows him
They both stop at the door, |ook at each other for a nonent
and hug.

SARA
Thank you. I -- I'mreally going to
m ss you, Gabe.

Gabe takes Sara’s hands and | ooks sincerely into her eyes.

GABE

| can’t thank you enough for
everything you did, Sara. My life
is not gonna be the sanme w t hout
you. | wsh |l could tell you nore,
but | hope you understand that this
is sonething I have to do.

(beat)
| wouldn’t |eave you like this
unl ess | had to.

Sara gives Gabe a sad, but understanding | ook. He | ooks at
her for nmonment. He closes his eyes and | ooks down. Gabe
| ooks |ike he’s about to cry.

Sara wal ks out the door.
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I NT. GABE' S CAR - DAY

Gabe sits in his car in the parking lot. He pulls out his
phone and starts naking a call.

GABE
Mel ani e? Are you at your place
ri ght now?
(beat)

Good. Don’t go anywhere. | have to
talk to you. It’s inportant.

Gabe hangs up and drives out of the parking |ot.
| NT. MELANI E'S APARTMENT - DAY

Gabe and Mel anie both sit on the couch. The nood is serious,
and Mel ani e doesn’t | ook very happy as usual.

GABE
Thi ngs between us haven't been
going very well lately --
MELANI E
What’ s this about?
GABE
Ckay, |I’mjust gonna go ahead and
say it.
(beat)
Mel anie, |’ m breaking up with you.
MELANI E
VWHAT?!

I NT. GABE' S APARTMENT - DAY

Gabe wal ks into his apartnent, a big, upscal e penthouse,
with classy interior design.

He | eaves his stuff on the floor next to the door, and
tosses his keys and wallet on the kitchen counter.

Gabe sits on the couch and turns the TV on. He |l ooks at it
for a few seconds then shuts it off in frustrati on.

He gets up and wal ks over to his conputer.

He clicks around a few tines. He gets annoyed, aimnessly
hits a few keys on the keyboard, and slans his conputer
shut .

Gabe gets up fromthe desk and starts pacing around the
apart ment.
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He wal ks up to the bar and pours hinself a drink. He wal ks
over to the couch with the drink and sits down.

Gabe takes a sip out of his drink, but he | ooks annoyed and
slightly disgusted with it.

He wal ks to the kitchen, dunps his drink, and sits back down
on the couch. He puts his hands on his head in frustration.
Sonmething’s still not right.

Gabe sits there frustrated for a nonent, until he seens to
get an idea.

He quickly pulls out his phone and starts naking a call.

GABE

Yes, Margaret. This is Gabe Worth.

(beat)
Renmenber how you sai d the market
was really hot right now?

(beat)
Well, I need to -- | nean, | want
to sell ny apartnent.

The conversation goes on for a few nonents. Gabe hangs up,
and puts his phone on the coffee table.

He closes his eyes and takes a deep, relaxing breath. He
| ays down on the couch and passes out.

| NT. COFFEE SHOP - DAY

SAMANTHA, 29, a beautiful and intelligent scientist in
prof essional attire, sits at a coffee shop eating and
drinking a coffee with her daughter, LILY, 6, a pretty and
extrenely clever little girl.

Gabe wal ks into the cof fee shop, he’s wearing casual dress
cl othes and he has a new | ook in his eyes.

He | ooks extrenely inspired, alnost conpletely psychotic.

Gabe gets in line and he notices Samant ha. They nake eye
contact and snmle at each other. He waves at her and
approaches her table.

GABE
H, Sam

SAVANTHA
Oh ny God, Gabe! It’s so nice to
see youl!
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GABE
It’s really nice to see you, too.

Samant ha gets up and hugs Gabe.
GABE ( CONT’ D)
(to Lily)
And who's this?

LILY
H, I"'mLily.

Lily smles and waves at Gabe. Gabe puts his fist in front
of her hand and they fist bunp.

GABE
H, |1’ m Gabe.
SAVANTHA
What are you doi ng, here?!
GABE
|’mjust getting a coffee, | cone

here soneti nes.

SAMVANTHA
This is our first tine here. Lily
was hungry, so we stopped by to get

a snack.
GABE
Vell I'"’mglad | caught you!
(beat)
So, are you still with Johnny?
SAVANTHA

No, he kept pretending |like he was
gonna do sonething with his life,
but he never did anyt hing.
Eventually | got sick of him

| eading me on and | dunped his ass

Samant ha opens her eyes wi de in enbarrasnment and covers her
nout h.

SAVANTHA ( CONT’ D)
Ch ny God, | can’t believe | just
sai d that.

Gabe chuckl es.
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GABE
It’s alright, they say the truth
will set you free.

SAVANTHA
That was not okay. | shouldn’t have

said that. We had irreconcil abl e
di fferences, and we both had to
nove on.

GABE
Wel | good for you. Sonetines we
just gotta nove on with our lives.
How s everything el se goi ng?

SAVANTHA
Everything' s fine so far.

GABE
That’'s al ways good news.

SAVANTHA
Li sten, why don’t you have dinner
with Lily and I one of these days?
It would be nice to spend sone tine
Wth you to catch up

Gabe gets tense and hesitant. The proposition nmakes him
slightly unconfortable.

GABE
Un | nmean -- | don't know. ..
SAMANTHA
Cnon! It'lIl be fun.
(to Lily)

What do you think, Lily?

LILY
He seens ni ce.

Gabe smles at Lily. Her coment makes hi m change his m nd.

GABE
Well... Lily does seempretty
excited about it... And if you
insist, | guess | could do dinner

and hang out.

SAMANTHA
G eat!

Samantha sm | es and gi ves Gabe a hug.
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| NT. GABE' S APARTMENT - NI GHT

Gabe sits on his couch watching TV. He has two joints and a
lighter neatly set up next to an ashtray on the table .

TV REPORTER
In other news, is your partner a
bad i nfluence? A new scientific
study has identified the telltale
signs of a toxic relationship.

The doorbell rings. Gabe opens the door and finds Janes
standi ng there.

JAMES
| got your text. What’'s wrong?
GABE
Not hi ng’s wrong! | just wanna hang
out, is that so bad?
JAMES
We should be at the bar, not at
your apartnent... Wat’'s w ong?
GABE
Rel ax. W don’'t need to drink to
have fun. Cone on in! | have

sonething I wanna show you

JAMES
Sonet hing’s definitely wong.
(to hinsel f)
Don't need to drink to have fun..

James wal ks into the apartnent and over to the couch with
Gabe. He notices the two joints on the coffee table.

JAMES ( CONT’ D)
VWhat is that? |Is that what | think

it 1s?

GABE
Well if you think it’s two joints
t hen yes.

JAMES

Si nce when do you snoke weed?
Seriously, did you go off your
meds?



35.

GABE
"’ m gonna be a witer now, and they
say that weed helps with
creativity. So | thought it’'d be a
good idea for us to stay in and
snoke instead of getting hamered
at the bar.

Janes puts his hand on his face and shakes his head. He then
takes a seat on the couch in resignation.

JAMES
So, this neans we’'re not goi ng out
toni ght. ..

Gabe picks up a joint and the lighter. He | ooks at the joint
in confusion for a nonent.

GABE
| ve snoked cigarettes before, but
never a joint. Is there a trick to
lighting it? Can you light it?

JAMES
You have to be kidding...

James lights up the joint and takes a big puff. He lets it
out and starts coughi ng desperately.

Gabe gives hima judgnental |augh.

James hands the joint to Gabe, who al so takes a big puff.
Gabe starts coughing much | ouder than Janes.

JAMES
(coughi ng)
Fuck you too, asshole.

They both keep coughing for a nonment. Their coughs die out,
they | ook at each other with red, sleepy eyes and | augh.

They conti nue passing the joint back and forth.

JAMES ( CONT' D)
So this is supposed to help you
wite?

GABE
|’ ve heard that weed hel ps peopl e
see the world fromdifferent
perspec -- Do you want chi ps?

Janes | owers and shakes his head in frustration.
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JAMES
O course | want chi ps.

Gabe wal ks over to the kitchen to get a bag of chips.

GABE
Anyway, | figured that doing drugs
woul d at | east give ne sonething to
wite about.

JAMES
So what’'s the deal with this
witing? Are you witing a novel ? A
nmovi e? A fucking bi ography?

GABE
| have no idea right now |’ mjust
going wth it for the tine being.

JAMES
(sarcastically)
At | east you' ve got a solid plan...

James and Gabe keep snoking, eating chips, and watching TV
for a while.

GABE

Holy shit. ..
JAMES

What ?
GABE

| just realized the craziest thing.
JAMES

What ?!
GABE

Tal king is the weirdest thing.
JAMES

What the fuck are you talking

about ?
Gabe turns to face Janes, and suddenly gets very serious.

GABE
Bro. Wen people talk they' re
basically just |ooking at each
ot her and maki ng noi ses. They j ust
sit there, and they nake noi ses,
and sonet hing comes out of it.
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JANMVES
| -- 1 -- You know what? No
comment .

Janes gets back to watching TV. They're quiet for a nonent,
and a romantic scene conmes on. It seenms to really get to
Gabe.

GABE
| know what | have to do next.

JAMES
| honestly have had no idea what
you' re tal king about for sone tine
Now.

GABE
Bell a. ..

Janes gives Gabe a surprised | ook. He's been caught off
guar d.

GABE ( CONT’ D)

| have to call Bella. | need to see
her agai n.

JAMES
No. Seriously. Don’'t do this to
your sel f.

GABE
You don’t get it. | have to do it.

| don’t have a choi ce.

JAMES
Are you insane? You seriously need
to get back on your neds.

GABE
You know what? |I’mgonna do it. |’ m
gonna call her right now.

Janes gives Gabe a serious | ook that says "there’ s no way
you' re that stupid"

GABE ( CONT’ D)
Ckay, you're right. 1’1l do it
t onor r ow.
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| NT. GABE' S APARTMENT - DAY

Gabe wakes up the next norning. He takes a nonent to get
hi nsel f t oget her.

He wal ks into the bathroomto go through his norning
routine.

Gabe wal ks to the kitchen and starts maki ng breakfast. He
grabs his phone and nmakes a call

GABE
H, Bella! This is Gabe, Gabe
Wort h.

EXT. THE PIER - DAY

Gabe and BELLA, 27, blonde, down to earth, and geniune, walk
down the pier

BELLA
| can’t believe you called ne. It
was really nice to hear fromyou

Gabe smles, he’'s trenendously happy to be out with her.

GABE
| honestly can’t believe you
answer ed.

Bell a | aughs and playfully hits Gabe’s shoul der.

They wal k down the pier. Looking at, and enjoying the
attractions, vendors, and the generally odd peopl e.

BELLA
|’mreally happy to be out with you
right now And I'’msorry that it
didn’t work out back in --

GABE
Let’s not talk about the past. It
doesn’t matter anynore. How are
t hi ngs going for you now?

Bella agrees to drop it. She’s not gonna tal k about it, but

she’ s uneasy and her denons are still clearly haunting her.
BELLA
It’s going alright so far. |I'm

working as a journalist right now.
Trying to make use of that English
degr ee.



GABE
That’'s sounds pretty good. How s
work treating you?

BELLA
Every day is just junping through
hoops trying to inpress ny editor.

So, as good as it can. | just keep
nmy fingers crossed hoping for the
best .

GABE

You' re really talented. You're
gonna blow his m nd one of these

days.
BELLA
That’s what |’ m hoping for..
(beat)
How s your work goi ng?
GABE
| just quit my job. I'’mgonna be a

witer.
Bella is surprised and a little taken aback.

BELLA
A witer, huh? | never thought of
you as the creative type. Were’s
this com ng fronf

Gabe gives Bella a nervous chuckl e.

GABE
| honestly don’t know. A few things
happened that led nme to this. |
think I decided I’mgonna wite
because it feels like it’s what I'm
supposed to do.

BELLA

Ww. That’'s pretty admrable. Very
few people actually try sonethi ng
risky like that. Most of us just
stick to a job and a routine.

(beat)
| hope you do great, Gabe. | would
definitely read your book!

Bell a gives Gabe a playful grin.

They keep enjoying each other’s conmpany and the vari ous
attractions around the pier.

39.
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EXT. THE BEACH - DUSK
They nmake their way down to the beach close to sunset.

They wal k around the beach while talking to each other.

BELLA
So | knowthis is unrelated, but |
still renenber all those times that
you texted ne to hang out.

GABE
Ckay. . .

BELLA

| wanna apol ogi ze for ignoring you
so nuch. | don’t know why | didit,
but | still feel bad about it.
You're a legitimately nice guy, and
| ignored you for no reason.

GABE
Oh ny God, don’'t even worry about
that. It was a long tinme ago.

You can feel Gabe’s pain in his voice when he tal ks about
those times. He's still hurt.

BELLA
| need you to know that | did want
to see you. | just -- | had things
going on -- It’s hard to explain. |

want you to know that | do care
about you, Gabe. | really do. And |
know that a lot of the tine it
doesn’t seemlike it.

GABE
Bella. Don’t worry. |I'’mover it.
l|"’mjust glad I got to see you

agai n.
Bell a gi ves Gabe an insecure smle.

She still has sonething on her mnd that she hasn't been
able to comunicate to Gabe.

They wal k down the beach as the sun sets. Bella is holding
onto Gabe’s arm

BELLA
You know, | used to think that
everything was random But now t hat

( MORE)
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BELLA
|’ mhere with you, |’mnot so sure
anynore. ..

GABE

Lately |1’ve been thinking that
everyt hi ng happens for a reason.
feel Iike there’'s a reason you
actual ly agreed to hang out.

BELLA
| guess that nust nean that things
random y happen for a reason..

They | ook at each other with serious, insightful eyes and
nod in agreenent for a brief nonment. They then suddenly
break out in |aughter.

GABE
Do you wanna hang out at ny
apartnent for a while? For old
tinme’'s sake?

Bel l a gives Gabe a loving smle.
| NT. GABE' S APARTMENT - NI GHT
Gabe and Bella both sit on the couch. They have just snoked

a joint, and half of it is laying on the coffee table.
There’s an open bag of chips next to the joint.

BELLA
| don’t know... | don't really play
vi deo ganes.

GABE
C nmon! You know |’ m a great

t eacher!

Bella reluctantly agrees. Gabe hands her a controller, and
starts explaining what the different buttons do.

Bel | a understands half of what Gabe is saying, but she
enj oys his conpany and ent husi asm

Gabe and Bella start playing a soccer video gane. They are
both very engaged.

GABE
There! Pass it to the guy up top!
Press "A"!
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BELLA
Ohny God! I'mtrying! I"mtrying!

GABE
Press "A'! Press "A"! There you go!

They frantically press the buttons on their controllers.
Gabe is very focused.

Bell a quickly glances at Gabe, she’s happy to be there.

GABE
Now press "B"! Press "B"! Press
"B", Bellal

BELLA

Holy fuck! Which one is "B"! Ch ny
God! Wich one is "B"!

Bella finally figures out which one’s the "B" button. She
scores, and the screen shows a "1-0" score. They both
cel ebrate.

GABE
Fuck yeah! | told you you could do
it!

BELLA
| can’t believe that just happened.

They high-five with both hands and hug. They’'re all smles.
Gabe and Bell a keep playing video ganes for a while, they
have a great tine while going back and forth. They | augh and
scream and really enjoy thensel ves.

Eventual |y, they stop playing video ganes and put on a
novi e.

Gabe puts his armaround Bella, and she rests her head on
hi s chest.

They watch the novie for a while, and fall asleep in the
same position.

| NT. GABE' S APARTMENT - DAY

Gabe wakes up in the norning after spending the night
hangi ng out with Bell a.

He searches the apartnent while calling her nane, but she's
nowhere to be found.
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Gabe is happy that he spent tine with her, but deep down
he’'s upset that she left w thout saying anything.

He picks up his phone and thinks about calling her. He
deci des against it and gets on with breakfast.

I NT. THE BAR - NI GHT

Gabe sits at the bar watching the gane. He has a beer in his
hand, and there’s an enpty bottle in front of him

Janmes wal ks into the bar and finds a seat next to Gabe.

JAMES
Pl ease tell ne things went alright
with Bella.

Gabe seens rather stoic about the whole issue.

GABE
It went well. W went to the pier
and had a good tinme. W pl ayed
vi deo ganes and watched a novie. It

was okay.

JAMES
And?

GABE
And what ?

JAMES

And what happened? This is Bella
we’'re tal king about. You can’t just
say it was okay and leave it there.

GABE
| told you, it was okay. | don’t
know what you want from ne.

Janes is starting to sense that sonmething is wong with
Gabe.

JAMES
You guys went back to your
apartnent. What happened? Wiy are
you not ecstatic about it?

GABE
W passed out watching the novie,
and she was nowhere to be found the
next norning. There. Are you happy
now?
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Not really. But | did tell you it
was a bad idea to call Bell a.
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Janes | ooks around trying to think of ways to switch the

t opi c.

JAMES ( CONT' D)
Vell at |east things are back to
nor mal

GABE
What are you tal king about?

Janes points at the enpty beer bottle in front of Gabe.

JAVES
W' re at the bar drinking and
wat ching the gane. | don’t wanna be

a dick, but nmaybe this was for the
best. You seemnore |ike your old
sel f.

GABE
Oh. You're really gonna hate what
| " m about to do.

Gabe finishes the rest of his beer, sets it on the bar,
he gestures the BARTENDER

GABE ( CONT’ D)
(to the bartender)
Can | get a water?

BARTENDER
O course.

JANMES
VWhat the actual fuck?

GABE
| told you you weren’t gonna |ike
it.

JAMES
A fucking water? What is wong with
you?

GABE
| don’t know, Janes. | had two
beers and | don't feel |ike
dri nki ng anynore. | don’t know what

you want ne to say.

and
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James | ooks annoyed and frustrated. He gets serious and
gi ves Gabe a stern | ook.

JAMES
You' re not okay and we need to talk
about this. You' re not acting
normal . You' re getting all these
crazy ideas, you quit your job, and
you broke up with Melanie. You need
hel p ASAP.

GABE
Stop being so dramati c.

JAMES
| mnot being dramatic. |I'm
worried. You ve been conpletely
delusional lately. |I know this
denotion nust’ve hit you hard, but
you can’t just go insane because of
one set back

GABE
Why does this bother you so nmuch?
Besi des, you're the only one
t hi nki ng about ny denotion as a
set back. . .

JAMES
Because | care! And what the fuck!
How can your denotion be anyt hi ng
but a setback?! Your job was your
life. Nowthat it’s gone you're
acting insane!

GABE
You' re the one that’s yelling for
no reason. .

JAMES
What the fuck do you nmean no
reason?! I'mtrying to talk sone
sense into you. You' re acting
conpl etely psychotic and you need
hel p!

GABE
By the way, | forgot to tell you
|’mal so selling ny apartnent.

James cal ns down and puts his head down in resignation.



46.

JAVES
You're selling your apartnent...
Where do you plan on living?

GABE
|’ mnot sure yet, but sonewhere
smal | er and nore hunbl e.

JAMES
Hunbl e? Hunbl e?! You re Gabe
fucking Wirth. You epitom ze the
opposite of humlity.
(beat)
There’s really no tal king any sense
into you, is there?

GABE
If you're asking ne if you can
change ny mnd, the answer is no.

JAVES
Are you at least still taking your
meds?

GABE
My |ife took what seened |ike an
awful turn. I'mtrying to turn a
crisis into an opportunity. | would
appreci ate your support, but I
don't need it.

(beat)

In fact, I'"mstarting to worry
about you. You' re about to have a
conpl ete breakdown over soneone
el se’s problens. Is everything
okay?

James feels conpletely indignated by Gabe’s coment.

He | ooks away and starts focusing on the game whil e chuggi ng
his beer. He finishes it and angstily gestures the bartender
to bring himanother one.

VWhile he waits for his beer, Janes takes a brief second to
| ook back at Gabe to tell him

JAMES
Fuck you.
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I NT. SAMANTHA' S HOUSE - NI GHT

Samantha sits in her living roomplaying with Lily. The
dining table is set and there’'s food in the oven.

There’s a knock on the door. Samantha answers it and fi nds
Gabe standi ng outside.

SAMANTHA
H, Gabe! I'"mglad you nade it!

Samant ha hugs Gabe as he wal ks through the door. Lily
approaches them

GABE
O course. You couldn’t pay ne to
m ss dinner with you two.

Gabe makes eye contact with Lily and she gives hima huge
grin.

GABE (CONT’ D)
How s it going, Lily?

LILY
Hi .
Gabe stretches out his fist and Lily fist bunps him
SAVANTHA
Let nme show you around. It’s a
smal | place, but it’'s ours.

Samant ha gi ves Gabe a tour of the house. Lily follows them
around the entire tinme.

As the tour cones to an end, the tinmer on the oven goes off.

SAMANTHA
That’ s di nner! Wiy don’t you go
ahead and take a seat. 1’1l have
everything right out.

GABE
Can | hel p?

SAVANTHA

Nope. Don’t even think about it.
You' re our guest tonight.

Samant ha goes into the kitchen and brings the food to the
tabl e. Everything | ooks delicious, she really took her tine
and t hought this through.
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They all take a seat and start putting food on their plates.

GABE
Thank you for the food, Sam It
| ooks great.

SAVANTHA
Aww, thanks. You' re very wel cone.

They start eating.

SAVANTHA ( CONT’ D)
How s the food, Lily?

LILY
It’s good. Thanks, nobm

SAVANTHA
No problem Oh Gabe, wait ti
hear what Lily said to her |
friend Sean at school today.

[l you
ittle

LILY
It was Tommy!

SAVANTHA
Oh right. Tomy.

GABE
What di d she say?

SAVANTHA
Wel |, she snuck up on Tommy and
scared him He screaned "You gave
me a heart attack!". So naturally,
Lily told himthat he was w ong,
and that a heart attack is when
your heart stops and you need to
see the doctor.

Gabe | aughs.

SAVANTHA ( CONT’ D)
She’ s so adorabl e. She doesn’t
understand - -

GABE
Well, in her defense, she is
right...

Lily gives Gabe a huge grin, she’s very happy that someone

finally understood she was right.
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GABE ( CONT’ D)
That's a great story. Lily's
extremely intelligent, especially
for her age.

(to Lily)
Good for you, Lily.

LILY
Thank you.

GABE
So, Sam

SAMANTHA
Yes?

GABE
| -- | wanna thank you for making
di nner tonight. | can’t renmenber
the last time soneone cooked for
me. | knowit’'s a small gesture,

but it neans a lot to ne.

SAVANTHA
Aww, Gabe, thank you! You' ve al ways
been the sweetest guy. We'd love to
do this again. I'mhaving a really
good tine hanging out with you.
(1 ooks at Lily)
And Lily clearly likes you.

Lily gives thema huge smle.
They finish dinner and start picking up the dishes.

Lily wal ks a few dishes into the kitchen by herself. Gabe
hel ps Samantha with the rest.

Gabe stands in the kitchen talking to Samant ha as she washes
t he di shes.

GABE
So how s work goi ng?

SAVANTHA
Good -- | nmean -- | don’t know. ..
It’s strange. |’ m not sure how

feel about it.

GABE
Wy ?
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SAVANTHA
Well, when | was getting ny Ph.D.
| was always in the lab. It got
pretty repetitive after a while,
and the stuff that we worked on was
not that exciting.

(beat)

| nmean -- | knew that after
graduation the work was gonna be
the sane. That’'s what | was
training for. But -- | don’t know
-- deep down | had this hope that
t hi ngs were gonna change. That they
were gonna be different sonmehow,
and that the real world was gonna

be... | don’t know, exciting?

GABE
Wrk can get a little dul
someti nes.

SAVANTHA
It’s not that. It’s hard to
explain. I don't wanna downpl ay
what | do, but | get this feeling
that | was neant to do nore. | know

| sound crazy --

GABE
Trust nme, you don’t sound crazy at
al | .

SAMANTHA
| nmean -- | don’t know -- | guess |

feel stuck. Wrk’s fine, and it
pays fine, and | have Lily and I
| ove her. But -- and | can’'t
believe I’msaying this -- | hope
this isnt it.

GABE
What do you nean?

SAVANTHA
| hope there’s nore. If not for ny
life, then at least for life in

general .

(beat)
It’s tough. | guess | was expecting
nore. | hate to sound ungrateful,

but I'"mreally hoping to find that
there’s nore to this. Because at
the end of the day, what | have

( MORE)
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SAVANTHA
doesn’'t feel like what | need to

make nme truly happy. Then agai n,
have no idea what | need.

The phone rings. Samantha dries her hands and answers. The
call is brief and she seens rather anxious about it.

GABE
| s everything okay?

SAVANTHA
No. Listen | hate to ask this of
you, but ny sister’s having a
problemw th her boyfriend and she
needs ne right now.

GABE
Ckay. . .

SAVANTHA
Coul d you pl ease babysit Lily until
| get back? She has to go to bed
soon, so she won’t bother you nuch
| "d ask soneone else, but | don't
have time to get a babysitter, and
my sister needs ne right now.

GABE
Are you kidding? I'd love to
babysit her. I'll be here until you

get back, don’t even worry about
it. Go do whatever you need to do.

SAVANTHA
Thank you! You re a life-saver.

Samant ha hugs Gabe, picks up her keys, and wal ks out the
door.

Gabe stands there for a nonent after she | eaves, thinking
about what the hell he's supposed to do with a I| tle kid
for the next few hours.

I NT. LILY'S ROOM - N GHT

Lily and Gabe sit on the floor. They're playing with sone
toys and a big doll house that |ooks |like a castle.

LILY
We gotta save the princess!



52.

GABE
Un who are we saving the princess
fron?

LILY

The evil queen!

GABE
Oh, alright. That sounds
reasonabl e. How are we gonna go
about that?

LILY
The prince has to save her!

GABE
kay. That nakes sense, too. Were
exactly is the prince?

Lily holds up alittle toy el ephant and shows it to Gabe.

LI LY
Her e!

GABE
This all checks out. Let’s go ahead
and rescue the princess.
(beat)
Hold on. What's the deal with the
evil queen? Like what does she have
agai nst the princess?

Lily gives Gabe a bl ank stare.

GABE ( CONT’ D)

Hear nme out, why don't we try
negoti ati ng before we go into the
whol e rescue m ssion?

(beat)
| think the evil queen m ght be
open to tal king about this. There's
probably sonmet hing we can give her
so that she stops nessing with the
princess.

Lily gives Gabe another blank stare. She’'s starting to get
annoyed and there’s a certain urgency to her deneanor.

LILY
We have to save the princess!
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GABE
| know |'mjust trying to think of
alternatives! W don’t need to go
into a full-on rescue m ssion.
There’s gotta be an easier way.
Besi des, why exactly is this evil
gueen so evil? Is it just
pr opaganda?

LILY
Can you go to the living room
pl ease?

GABE
What ? Way? What’'s in the living
roonf?

Gabe is very confused by Lily' s conment. She gives hima
poker face with a smle, until it finally hits him

GABE ( CONT’ D)
Oh ny God. You' re kicking ne out.
You' re kicking me out, aren’t you?

Lily smles at Gabe and hol ds her poker face.

GABE ( CONT’ D)

Holy shit -- | nmean -- Holy cow
You' re actually kicking me out. |
can’'t believe this. You know what ?

(beat)
| respect that. You know what you
want and you're not afraid to ask
for it.

(beat)
| respect your audacity, Lily.

Gabe holds his fist in front of Lily waiting for a fist
bunp.

She makes a fist with her hand and holds it right in front
of Gabe’s wi t hout touching.

GABE (CONT’ D)
What’ s goi ng on here?

Gabe is confused. Lily gives hima cute smle.

GABE ( CONT’ D)
You're not gonna fist bunp ne, are

you?
(beat)

( MORE)
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GABE ( CONT’ D)
You want nme to do it. Well guess
what, I'’mnot going to. So that’s
too bad for you.

They both hold their fists in front of each other’s w thout
touching for a while.

This is a gane of chicken and neither one is giving in.

GABE ( CONT’ D)
Ckay, whatever. Here you go.

Gabe fist bunps Lily and she gives hima huge grin.
GABE ( CONT’ D)
Ckay, it’s tinme to go to sleep.
can’t take much nore of this.

Gabe picks up Lily and puts her in the bed.

LILY

| need a story to go to sleep.
GABE

That’'s too bad. | don’t know any

stories. You re just gonna have to
tough it out.

LI LY
Pl ease! | need a story to go to
sl eep.

Lily gives Gabe the biggest puppy eyes, and after a nonent
of consi deration Gabe gives in.

GABE
Ugh, okay. I'Il tell you a story.
(beat)
Once upon a tinme, there was... Um

Once upon a tinme, there was...

Lily |l ooks at Gabe eagerly. He has no i dea what he’s gonna
say, but her | ook gives himan idea.

GABE ( CONT’ D)
kay, here we go. Once upon a tine,
there were two brothers. They were
the sons of a very powerful king,
but only one of them could inherit
t he ki ngdom

(beat)

They cared for each other, but they
bot h wanted the ki ngdom And they

( MORE)
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GABE ( CONT’ D)

both had different ideas about how
torule it.

(beat)
They thought so differently about
t hi ngs, that eventually they got
into a fight, and started a war.
Hal f the kingdom sided with one
brother, and the other half sided
with the other.

Lily is very interested in the story, but she’'s slowy
starting to fall asleep.

GABE ( CONT’ D)

But war is bad, and one of the
brothers saw this. He saw all the
bad things that were happening
because of it and he couldn’t take
it anynore.

(beat)
He went to his brother and told him
t hat they should fight one-on-one
to end the war. He | ost on purpose
so that the war could end, and he
gave the kingdomto his brother.
The war was over and the ki ngdom
was happy with their new ki ng.

Lily finally falls asleep. Once Lily is asleep, Gabe lets
out the rest of the story.

GABE ( CONT’ D)
But what they won't tell you is
that giving up the kingdom costed
himhis life... And he did that for
t he sake of his people, because
they didn't deserve to die in a war
that wasn't theirs..

Gabe solemly puts his head down. This story that he cane up
with on the spot ended up having a deep inpact on him

He | eaves the roomrealizing he does have a talent for
storytel ling.

| NT. MARGARET' S OFFI CE - DAY

Gabe wal ks into Margaret’s office to see MARGARET, an ol der
worman who | ooks |Iike a typical l|uxury realtor

Gabe sits down at Margaret’s desk and signs a bunch of
papers.
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Once he’s done signing he pulls out his house keys and hands
themto Margaret.

GABE
Here you go.

MARGARET
Thank you. By the way -- and this
is just between us -- you nade off

like a bandit with this sale.

GABE
(indifferent)
A | ot of noney has cone ny way
lately. | nmust be doi ng sonething
right...

| NT. GABE' S NEW APARTMENT - DAY
Gabe wal ks into his new apartnment with a few boxes.

It’s a small and hunbl e one bedroom It has enough space for
a small living room a small dining table, and a desk for a
conput er.

The living roomis enpty except for a couch. Gabe puts the
boxes on the floor and sits down on the couch.

GABE
Hone sweet... Hone...

Gabe sits there for a while taking in the change. He gets up
and continues to bring in nore boxes.

He starts to unpack and set up the apartnent. It slowy, but
surely takes shape until Gabe is fully unpacked and
organi zed in his new, hunble |ife.

Gabe goes to the kitchen, and finds a bottle of rumand a
gl ass. He pours hinself a drink and takes a sip.

He wal ks over to the couch with it, sits down, turns on the
T.V. and continues to drink while watching it.

He drinks for a while and eventually falls asleep on the
couch while holding onto his drink.
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| NT. THE BAR - NI GHT
Gabe sits at the bar downing one drink after another.

He pulls out his phone and texts Bella. He puts his phone
away and continues to drink diligently.

There’s a good nunber of people at the bar. Gabe | ooks
around and he can’t seemto recogni ze anyone.

He can’t find anybody to approach, so he just keeps

dri nki ng.

Monment s pass, and Gabe checks his phone. Still no answer
fromBella. He downs the rest of his drink and asks for
anot her one.

Janmes wal ks in. He spots Gabe and takes a seat next to him

JAMES
Vell, | didn't expect to find you
her e.

GABE
Well, here | am

James gestures the bartender to get hima drink. Gabe sits
there in his drunkeness preparing for what he’'s about to
say.

GABE ( CONT’ D)
| sold the penthouse. |I noved into
a new place a few days ago.

JAMES
Did you get a good price?

GABE

(indifferent)

| got a great price. I'mrolling in
cash right now It’s fucking
wonder f ul .

JAMES
You don’t sound wonderful.

GABE
Not hi ng happened. Now | live in a

ti ny one bedroom and not hing
happened.
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JAVES
Was sonet hi ng supposed to happen?

GABE
Yes. | got rid of the job, the
girlfriend, and the apartnent.
Somet hing big is supposed to happen
after that.

Gabe pulls out his phone to check his texts. Still no answer
fromBella. He's frustrated and angry, so he continues to
drink even nore.

JAMES
Are you sure you're okay?

GABE
Do | | ook okay? I’ m unenpl oyed,
single, and | live in a tiny

apartnment. The only thing | wanted,
the only fucking thing I was
interested in was Bella. And now
she won’t even answer. This was a
poi ntl ess waste of tine.

(beat)
Why the fuck won’t she answer?
don’t know what her deal is. She's
driving nme insane.

Gabe puts his hands on his hair, his head down and his
el bows on the bar.

GABE (CONT’ D)
We had a great tinme. It was fucking

magi cal . | haven't had that great a
time since the last tine | went out
wi th her.

(beat)
And that -- that’s what makes her
di sappear? "I had a mmgical tine

with Gabe, so |I'’mjust never gonna
talk to himagain" Wat the fuck!

JAMES
You knew t hings weren’t gonna work
out with Bella fromthe start.
She’ s not the one for you.

GABE
And Mel ani e was?
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JAMES
That’ s not what |’ m saying.

Gabe pulls out his phone one nore tinme. Still no answer.

He puts his head down and sets the phone face down on the
bar. He gestures the bartender to get hi manother drink.

GABE
So enlighten ne. What the fuck are
you sayi ng?

JAMES
That maybe you need to keep
| ooking. |I don’t agree with your
life choices lately. At all. But

maybe you need to see this through
to get it out of your system

GABE

| don’t know... I'mstarting to
think that 1'’mactually insane. Wy
shoul d anyt hi ng have happened after
| got rid of nmy place? Were the
stars gonna align and serve ne
happi ness on a silver platter just
because | sold a goddamm pent house?

Gabe flips over his phone. Still no answer. He downs the
rest of his drink and gets another one.

JAVES
Maybe you shoul d sl ow down.

GABE
You' re fucking kidding. First |
don’t drink enough for you, now I’ m
dri nki ng too nuch.
(beat)
How about fuck you.

JAMVES
|’mjust trying to help.

Gabe stands up and takes a nonent to catch his bal ance. He
pi cks up his phone and puts it in his pocket. He downs his
dri nk.

GABE
Maybe | don’t need your hel p. Have
you ever thought about that?

Gabe turns around and starts stunbling towards the exit.
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JAMES
Were are you goi ng?
GABE
Qut .
JAMES

You' re already out. ..

GABE
Fuck you!

EXT. THE BAR - N GHT

Gabe stunbl es out of the bar and starts wal king towards his
car.

He notices all the bystanders and the people who are out
drinking. He's really annoyed with everyone and everyt hing.

He gets to his car and funbles around with the keys for a
nmonent until he manages to open the car. He gets in and
sl ans the door shut.

I NT. GABE'S CAR - NI GHT

Gabe sits in his car searching for a cigarette and |ighter.
Eventual ly he finds them

He puts the cigarette in his nmouth backwards. It takes hima
second to realize it and flip it around.

He snokes it for a nonent, but it’s not what he was | ooking
for. He opens the door and throws it out.

Gabe | ooks in the center console and pulls out a small box
that has a couple of joints in it.

He pulls out a joint, puts it in his nmouth, and gets ready
to light it.

A HOVELESS GUJY wal ks in front of Gabe's car and notices that
he’ s about to snoke.

The honel ess guy waves at Gabe to get his attention. Gabe
puts down the lighter and grabs the joint while he | ooks at
what this guy has to say.

The honel ess guy gi ves Gabe a weed snoki ng gesture that asks
if he can join. Gabe sits there thinking about it. He's
confused, drunk, and unsure what to nmake of it.



61.

GABE
As if I've got anything to | ose at
this point.

Gabe nods at the honel ess guy and gestures himto cone in
the car. The honel ess guy hurries towards the door. He
qui ckly and eagerly gets in the car.

HOVELESS GUY
Hey, man. Thanks so nuch for
letting me in. | really appreciate
it.

GABE
Yeah, no problem Do you snoke
of ten?

HOVELESS GUY
As often as | can.

Gabe lights up the joint, takes a puff and hands it to the
honel ess guy. The honel ess guy takes a puff and they start
passing it back and forth.

GABE
What brings you over here at this
time of night?

HOVELESS GUY
| live over on Rose Avenue. | wal k
around to think and chill. It’'s
getting pretty tough out there,
man. .

GABE
| woul dn’t know.
(beat)
Don't get nme wong, but Rose Avenue
isn't cheap. How can you afford to
live there?

The honel ess guy chuckl es.

HOVELESS GUY
Well, I don't live live on Rose
Avenue, man. My girlfriend and I
pitch a tent there every night.

GABE
So you live in atent... That's
rough.
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HOVELESS GUY
It’s whatever, man. It gets pretty
rough sonmetines, but we have good
times, too. It’s not all bad.

GABE
How do you make noney?

HOVELESS GUY

My girlfriend and | sell our art on
t he boardwal k. But it’s harder than
it sounds, man. Tourists spend nost
of the tine on their phones now, so
they barely | ook around. Everyone’s
so into their technol ogy that art
doesn’t even get a shot.

GABE
What does that nean for your
busi ness?

HOVELESS GUY

It neans that we make enough for
food and then a little to save up.
W' re saving up to get a small van
so that we can nove in there. But
it’s gonna take us a while to get
there. Especially if business keeps
going the way it has.

(beat)
Ni ce car, by the way.

GABE
Thanks, it’s a | ease.

HOVELESS GUY
VWhat's a | ease?

GABE
Never m nd.

They’'re quiet for a nonent, there’s sone alternative rock
playing with | ow vol une. The honel ess guy is building up the
courage to ask Gabe sonething.

HOVELESS GUY
Hey, man, could | ask you a
gquestion?

GABE

Sure, go ahead.
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HOVELESS GUY
Are you straight?

Gabe gets slightly tense. He's starting to worry about where
this conversation m ght [ ead.

GABE
Yes.

HOVELESS GUY
Yeah, me too. But -- and |’ mjust
wondering -- have you ever thought

about being with another man?

GABE
No.

HOVELESS GUY
Yeah, nme neither, man. | nean it’'d
have to be a real special guy to
make nme consider it...
(beat)
You know, you’'re a very nice guy,
and very attractive, too --

Gabe’ s eyes open wde. He realized where this conversation
is going and he has no plans to let it reach its final
desti nati on.

GABE
| gotta go. It was nice snoking
weed with you.

HOVELESS GUY
Yeah, man. Thanks. Those were sone
dank trees you had. That stuff was

really --
GABE
| don’t wanna be rude, but | need
you to get out of the car. |I'm
| eavi ng.

HOVELESS GUY
Sure, man. No probl em

The honel ess guy exits the car. Gabe | ocks the doors as soon
as the honel ess guy cl oses his door.

GABE
Holy fucking shit. What the fuck is
goi ng on...
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Gabe turns on the engine, turns up the radio, and starts to
drive hone.

| NT. GABE S NEW APARTMENT - DAY
Gabe sits in his apartnent drinking and playing video ganes.

He’'s frantically pressing buttons on the controller while
getting stressed out and annoyed with the gane.

GABE
No, no. No! Fuck!

Gabe tosses his controller on the coffee table. He | eans
back on the couch and takes a drink

GABE ( CONT’ D)
Fuck you too, Xbox.

The doorbell rings. Gabe gets up to open the door and finds
Bel | a standi ng outsi de.

BELLA
H. Can | cone in?

GABE
Umm what ? Yeah, sure. Wat? \Wat
are you doi ng here?

Bella steps in and starts taking a | ook around. There’s not
much to | ook at since the place is quite snall.

BELLA
This is definitely different from
your last place... It does scream

struggling witer, if that’s what
you' re going for

GABE
Uh, yeah, | guess. I'mtrying to
downsi ze. The ot her place was a
littl e excessive.

BELLA
|’ ve never known you to dislike
excess.

GABE

Bel | a. What are you doi ng here?

|’ ve been trying to reach you for a
while and | haven't been able to
get a hold of you at all



65.

BELLA

| know and |'m sorry about that.

But | figured seeing you in person
would make up a little for ny
behavi or.

GABE
That’ s nice of you. But -- and
pl ease don't take this the wong
way -- | have a bad feeling about
this.

BELLA

Can we sit?

Bella points at t

he couch. She wal ks over and takes a seat.

Gabe stands there distraught for a noment. He eventual ly
wal ks over to the couch and sits down.

BELLA ( CONT’ D)

We need to tal k, Gabe.

Fuck.

W can’

GABE

BELLA
t do this whole thing al

over again. It’s not good for

ei t her

Pl ease

Gabe is very anxi

one of us.

GABE
don’t.

ous, he picks up his drink and takes a sip.

BELLA

Not hing is going to happen between
us. Not hi ng can happen between us.

No, no,

Pl ease
it has

No, no,

GABE
no. Pl ease, no.
BELLA
don’t nmke this harder than
to be.
GABE
no, no, no. No! We had an

awesone tinme the other day. It was
fucking magical! | know for a fact
t hat neither one of us has had

bett er

night since the last tine we
( MORE)
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GABE
went out. Why are you trying to
wal k away fromthis? Wiy the fuck
do you wanna throw this away?!

BELLA

You' re right. | literally can't
remenber the last time | had as
much fun. It was an amazi ng night,
magi cal even, and it made ne
really, really happy.

(beat)
But not hing can happen between us.

his hands on his face and he | eans back on the

GABE
How t he fuck can you say that?!
Fuck! Why?! What the fuck is
wr ong?!

BELLA
| need you to know that | |ove you.
| really, really love you. And |
know that you | ove ne. But the
feelings you have for ne are
unreal . You are so caring, kind,
fearless, and forgiving.

(beat)
|’mnot. | can never match what
you're giving ne. | can never |ove

you the way you | ove ne.

GABE
No, no. Bella, no.

BELLA
| ove you. But I'’mjust a girl.
I’mbarely getting by as a

urnalist. You re a handsone,
telligent, and charm ng
mllionaire. I can’t give you what
you need. | know you think I can,
but I can’t.
GABE

You' re not just a girl. You' re so
much nore than that. You' re nore
than | can even imagi ne. Wiy the
fuck can’t you see that?! Fuck



67.

BELLA
Maybe you' re right. Maybe | amthis
magi cal human bei ng that you nake
me out to be. But |I’m scared. And

I"mnot willing to take a risk to
find out. I’mscared to | ove you
the way that you love ne. |I’'m

scared to try for this sonething
greater that you keep pushing ne to

try for.
GABE
Bel I a, no..
BELLA
Gabe, | don’t have the courage that

you deserve and that’s why we can’t
be together. You re special. Even
wi thout a job or a huge apartnent
you' re still better than everyone
|"ve ever net. | can't be with you
because | can barely be with
nyself. I’msorry.

Bella gets up and starts wal king towards the door, a tear is
rolling down her face.

Gabe gets up, but he’s notionless and hel pl ess to watch
what’ s happeni ng.

BELLA ( CONT’ D)

| can’t keep doing this. |I’'ve said

what | needed to say. | can’t stay

here anynore. Good bye. | |ove you.
Bel | a wal ks out the door and closes it behind her. Gabe is
still helplessly watching w thout noving a nuscle.

GABE

No.
Gabe stays notionless for a few nonents. He slowy picks up
his drink and chugs what’'s left of it. He stays still for a
nonent .

He suddenly chucks the glass at the front door. The gl ass
shatters | eaving a huge ness.

GABE
Fuck! FUCK!

Gabe falls down on the couch. He drops to the side and
slowy starts to let out extrenely painful tears.
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I NT. THE BAR - NI GHT

Gabe sits at the bar. The night is lively, but he m ght as
wel | be dead.

He’s wearing a full suit without a tie. He has his head down
and he’s drinking with purpose.

BARTENDER
Anot her one?

GABE
That's literally the only thing in
the world that sounds appealing
ri ght now.

BARTENDER
I’1l assunme that’'s a yes.

The bartender gets Gabe another drink. Gabe sits there | ost
and confused while feeling sorry for hinself.

James wal ks into the bar. He spots Gabe and finds a seat
next to him

JAVES
Two weekends in a row. That's gotta
be good news.

GABE
It’'s a weekend? | can't tel
anynore.

JAMES

Oh God. What happened now?

GABE
The worst thing that coul d ve ever
happened in the history of
ever yt hi ng.

JAMES
It's that bad?

GABE
It’s worse than that bad.

JAVES
What happened?

GABE
Bella told ne to fuck off.
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James is surprised and taken aback. He's specially confused
wi th Gabe’ s phrasing.

JAMES
What do you nean "fuck off"?
(beat)
| don’t know Bella very well, but I

know t hat she woul d never tell you,
of all people, to fuck off.

GABE
She m ght as well have.

Gabe sits there solemly | ooking into nothing while slowy
drinking his sorrows away.

James aggressively snaps his fingers in front of Gabe’s
face.

JAMES
Wake the fuck up. What happened
bet ween you two?

GABE

She told ne nothing could ever
happen between us. She gave ne this
whol e speech, and then she left.
And that was it. The end of Bella.

(beat)
Renmenber how | sai d not hi ng
happened after | sold the

apartnment? Well, here’s
somet hi ng. .
(beat)
Be careful what you w sh for
right?
JAMES

C non, man. You can’t honestly say
you didn’t see this com ng. You two
aren’t neant to be together.

GABE
W aren’t neant to be together?

JAMES
That' s what | said.

GABE
You know what ? Fuck you, then. She
said the sane thing. "W can never
be together". Well, fuck that. |I'm
a smart guy, but this one’'s really

( MORE)
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GABE
goi ng over ny fucking head. W | ove
each other, and the best tines of
our lives are when we’'re together.
So why is it that we can’t be
t oget her, huh? What the fuck am!|l
m ssing? How in the world can | be
the crazy one here?

JAMES
Sonme people just aren’t neant to
be. That’s all there is to it.

Gabe slans his fists on the bar and gets up on his feet.

GABE
FUCKI |’ m not okay w --

Gabe takes a deep breath and cl oses his eyes to cal m down.

GABE ( CONT’ D)
You know what ?

He chugs the rest of his drink. Suddenly, he's seem ngly
cal m and okay.

GABE ( CONT’ D)
kay, I'’mover it. Let’s go neet
some girls. Drinks are on ne.

JAMES
"' m marri ed.
GABE
| guess that neans nore for ne.

Let’' s go.

Janes hesitates for a nonent. But he's very suspicious about
Gabe’ s sudden calm He feels obligated to go out with Gabe.

EXT. THE BAR - N GHT
Gabe and Janes start wal king away from the bar.

JAVES
Were are we goi ng?

GABE
| know this one place by the beach.
It’s usually packed with hot girls.
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JAMES
How do you plan on getting there?

Gabe pulls out his car keys and shows themto Jamnes.

GABE
" mdriving.
JAMES
You' re hanmer ed.
GABE
Don’t worry about it. I drive

better when |’ m drunk.

They reach Gabe’'s car. Gabe gets in eagerly. Janes is
hesi t ant.

He | ooks around the place with a worried |Iook in his face
before slowy getting in the car

EXT. CLUB PARKI NG LOT - NI GHT
Gabe pulls up to the parking |ot.

H's driving is slightly sloppy and erratic, but he can still
pass for a sober driver. He parks the car.

Gabe and Janes start wal king towards the club.
EXT. THE CLUB - N GHT

There’s a long line to get into the club. People are
standing there waiting, hoping that they m ght get in at
Some poi nt.

Gabe sees the line. He's not the type to wait.

GABE
Cone with ne.

JAMES
Do you not see the line? Wre
never getting in.

GABE
Come with ne.

Janmes follows Gabe to the front of the |ine. Gabe greets the
BOUNCER and they share a brief conversation. They clearly
know each ot her.

Gabe slips the bouncer a $100 bill. The bouncer points at
Janes.
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BOUNCER

This guy, too?
GABE

Yeah.
BOUNCER

Al right, have fun in there.
GABE

Thanks, bro. | owe you one.
BOUNCER

No worries, ny man. W're even.

The bouncer lets Gabe and Janes into the club w thout any
probl ens. James is astonished by the events that just took
pl ace.

I NT. THE CLUB - N GHT

James goes up to Gabe to question himabout what happened
before they nake it all the way into the club.

JAMES
What happened back there?
GABE
| got us in. | don't do lines or
wai ting.
JAMES
No shit you let us in. |I nean how.

Did you know that guy?

GABE
| know a | ot of people.

JAMES
Just answer the fucking question.

GABE

Here's a life |l esson for you: go
out to the sane places so that you
beconme a regular. Here' s anot her
life lesson for you: Al ways neke
friends with, and acknow edge the
bouncer. They have the shittiest
job and they are usually underpaid.
So they really appreciate it when
sonmeone notices and acknow edges
t hat .

(beat)

( MORE)
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GABE
Money hel ps, too. Mney sol ves nost
probl ens out there. Look at how
much you just |earned, James. This
is starting to |l ook Iike a great
ni ght for you.

Janes is surprised with Gabe’s comment. Apparently Gabe has
a whole life full of acquai ntances and connecti ons t hat
James was conpl etely unaware of.

They walk into the club and towards the bar.

James is overwhel med by the action and the |ive nusic. Gabe
i s | ooking around happy and anmused. He’s ready to get into
t he acti on.

Gabe gets hinself a drink and approaches a HOT G RL at the
bar .

They start tal king and Gabe gestures the bartender to get
her a dri nk.

Janes can’'t hear what they're saying. He's conpletely | ost
in this environnent.

Gabe holds out his hand to the hot girl. She places her hand
in his, and he wal ks her towards the dance fl oor.

They start grinding on each other. It gets hot and steany.

James is still watching, he | ooks awkward and |lost. He can’t
bel i eve how qui ckly Gabe got to work.

Gabe and the hot girl dance for a little while | onger before
they start making out. It’s a passionate and they’'re both
really into each other

The hot girl stops kissing Gabe, she grabs himby the | ape
and talks into his ear.

HOT G RL
You a Wall Street guy?

GABE
|’ man executive at a |l arge
cor poration.

Gabe is frozen in place after hearing hinself say those
words. He doesn’t know what it neans, but his actions have
left himpetrified.

He softly pushes the hot girl away to nmake sone space. He
| ooks at her with | ost eyes.
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He turns around w thout saying anything, and quickly makes
his way through the crowd and out the bar.

Janes | oses sight of Gabe in the crowd. They are separated
for the rest of the night.

Janmes | ooks for Gabe throughout the club, but Gabe is
al ready out si de.

EXT. THE CLUB - N GHT

Gabe rushes out of the club and past the bouncer. Fear has
t aken over himand he's frantically wal king away towards the
beach.

EXT. THE BEACH - NI GHT
Gabe gets to the beach and starts wal ki ng towards the ocean.

He stops short of the ocean and starts wal ki ng al ong the
beach towards the pier. H's walk is nmuch nore calm There’s
not a single soul on this beach.

As he’s wal king, Gabe is staring straight up into the sky.
He’s deep in thought, but he’s also holding his words in.

GABE
What the fuck do you want from ne?!

Gabe continues to wal k.

GABE ( CONT’ D)
| gave you everything! What the
fuck el se do you want from ne?!
(beat)
Now I'mtalking to nyself... This
woul d be pretty bad if | was crazy.

Gabe wal ks diligently along the beach. He's scream ng at the
sky.

GABE ( CONT’ D)

You know what?! | don’t give a
fuck! I'Il talk to nyself if | fee
like it!

(beat)

Ch, and fuck you! Whatever you are.
God, gods, karma, the goddam
fucki ng uni verse! | gave you
everything | had! Fucking
everything! What did | get in
return?! \What the fuck did I get?!
| got a negative net return from

( MORE)
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GABE ( CONT’ D)
this shit! | give you everything
and you take Bella away from ne,
too?! FUCK YOQU

Gabe continues to wal k al ong the beach, he's getting
increasingly frustrated with life, and he’s starting to wal k
faster.

He has his hands on his head and he |ooks like he’s in a | ot
of pain.

GABE ( CONT’ D)
FUCK!

Gabe drops to his knees, puts his head down and starts
smashing the sand with his fists. He’s in a ot of pain and
he’'s letting it all out.

Gabe gets up and starts wal ki ng agai n.

GABE ( CONT’ D)
You want nmore fromnme?! Is that how
this works?! Well you know what ?!
Here' s ny fucking jacket!

Gabe quickly takes off his jacket. He has a little trouble
taking it off, and he throws it into a nearby trash can.

GABE ( CONT’ D)
You want nore?! |’'ll give you nore!
Here’s ny fucki ng phone, too you
fucki ng asshol es!

Gabe pulls his phone fromhis pocket and chucks it as far as
he can into the ocean.

GABE ( CONT’ D)
You know what?! Wiile we're at it,
why don’t | just give you ny
wal | et, too! Here you fucking go!
Fuck you, too!

Gabe pulls out his wallet fromhis back pocket and chucks it
as far as he can into the ocean.

He keeps wal king diligently towards the pier.

GABE ( CONT’ D)
And you know what ? Just to show you
that I’ mnot fucking around, take
my fucking shoes, too.
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Gabe takes off his shoes and tosses theminto a nearby trash
can. He continues to walk in his socks towards the pier.

EXT. THE PIER - N GHT

He gets to the pier and starts wal king towards the end. He
gets weird | ooks fromthe handful of people there for not
havi ng shoes on.

He gets to the end of the pier, puts his hands on the rai
and | ooks down for a nonment. He then | ooks into the horizon
for a while thinking about his life.

He | ooks straight up and puts his hands together in prayer.
He thinks for a nmnoment, but he has nothing to pray about. He
shakes his head with frustration and wal ks away fromthe

pi er.

EXT. CLUB PARKI NG LOT - NI GHT

Gabe gets into his car, he’s in his socks and wi thout his
j acket. He has conpletely forgotten about Janes.

He turns on the engine and starts driving hone.
INT. GABE'S CAR - DRIVING - N GHT

Gabe is driving decently, nost people wouldn’t be able to
tell he's drunk.

Gabe rolls a stop sign.

The COP that was parked there notices. He turns on the
engi ne and lights, and starts going after Gabe.

Gabe sees the cop in his rearview nmirror

GABE
Goddamm it.

Gabe slowy pulls over, and the cop follows suit.
The cop steps out of his car and wal ks towards Gabe’s car.

He knocks on Gabe's wi ndow, Gabe rolls down the w ndow and
smles at the cop.

COoP

Do you know why | pulled you over?
GABE

To be honest, |I’mnot sure. |

didn't think I did anything wong.
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coP
You rolled a stop sign back there.

GABE
Oh ny God. I'’mso sorry about that.

CcoP
Li cense and regi stration.

Gabe reaches into the glove box to pull out his
registration. He hands it to the cop.

GABE
Here’'s ny registration, but you
see, funny thing about ny

license...
COoP
Do you not have a license?
GABE
| do. It’s just not with ne right
now. You see, | kinda lost it
t oni ght .
COoP
Sir, have you been drinking?
GABE
No, not at all, sir.
COoP
| m gonna need you to step out of

t he car.
EXT. THE STREET - N GHT

Gabe slowy opens his door and steps out of the car. The cop
notices that he has no shoes.

COP ( CONT’ D)
Sir, where are your shoes?

GABE
You see, funny story about those. |
ki nda | ost them tonight.

We fast forward a few nonents as Gabe gets pinned up agai nst
his car and handcuffed.

CcorP
You' re under arrest for driving
under the influence. You have the
right to remain silent.
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The cop wal ks a shoel ess Gabe over to the cop car and hel ps
himinto the back seat.

I NT. THE JAIL - N GHT

A WARDEN wal ks Gabe down a jail hallway and towards his
hol di ng cel | .

The warden stops by a pile of sleeping mats and picks one
up. He tosses it to Gabe who instinctively grabs it. Gabe is
wearing his jail clothes.

WARDEN
You're sleeping on this. Follow ne.
GABE
What ?
They arrive at Gabe’'s holding cell. The warden opens the

door and gestures Gabe to get in.

WARDEN
W' re at capacity tonight. You're
sl eeping on the fl oor.

GABE
What ?

Gabe wal ks into his holding cell carrying a sl eeping mat,
bl anket, and pillow.

I NT. HOLDI NG CELL - N GHT

Gabe steps into the holding cell. He | ooks around and sees
three sets of bunk beds. Al full.

Fi ve | NMATES and DARYL, a black, tatted up fornmer gang
nmenber are sl eeping on the beds.

Gabe finds the only open spot on the floor, which is
directly beside the toilet. He sets up his sleeping mat, and
sits on it.

Gabe sits up with perfect posture on his sleeping mat. Hi s
eyes are wi de open and he | ooks sonewhere between
traumati zed and pensi ve.

Gabe sits there in the sane position conpletely notionless
for a long tine.

He’'s trying to process the fact that sonmehow he, of al
people, is spending the night in jail.
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Eventual |y, Daryl wakes up and notices Gabe sitting on the
fl oor conpletely unable to go to sl eep.

DARYL

You shoul dn’t be here.
GABE

VWhat ?
DARYL

Sonmeone fucked up. You shouldn’t be
in a place like this.

GABE
Sorry, | don’t know what you're
tal ki ng about .

DARYL
What’' s your deal ? What’'re you in
for?

GABE
D.UI.

DARYL
Hm wel |, wel cone.

Gabe sits there quietly for a while longer. He's still
trying to process what happened.

Eventual |y he gathers hinself enough to speak.

GABE
What’ s your nane?
DARYL
Daryl. How ' bout you?
GABE
|’m Gabe. If | may, what are you in
for?
DARYL

It’s a long story. You wouldn’t
under st and.

GABE
|’ve got time. And I'd like to
under st and.

Daryl hesitates to open up to sonme random white boy. But
there’s sonet hing about Gabe that nmakes himseem|ike he's
worth tal king to.
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| -- 1 was trying to help out ny
little sister. She's been makin’
all the sane m stakes | nade when |
was young. | was trying to stop her
and help her. She’s getting
i nvol ved wi th bad peopl e.

(beat)
| yelled at her tonight ’'cause of
it, and she left crying. She told
her dad about it and he called the
cops. He told themthat I hit her.
They came to nmy house, pinned ne
down and cuffed ne, no questions
asked.

GABE
That sounds awf ul .

DARYL
| " m supposed to go to work this
nmorning, and I'’malready on thin
ice for being an ex-con. | haven't
been on the streets for the past
five Christmases, and now |’ m back
in this dunp.

GABE
They won’t be able to keep you
wi t hout evidence. It’Il be alright
this tine.

DARYL

No of fense, but that nmay be true
for people |ike you. Wen you' re an
ex-con who grew up in the hood,
things are different... |I mght get
out this tinme, but I won’t have a

j ob when | do.

GABE
Can’t you just tell your job what
happened? |’ m sure they’|
under st and.

DARYL

They’' re already | ooking for an
excuse to get rid of ne. Atatted
up black guy isn’'t good for
business. I'’mtrying, man. | just
keep trying and trying, but it
seens i npossi bl e.

(beat)

( MORE)

80.
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DARYL
| try to live by the rules and wal k
a straight line, but it feels |like
there’s this wind that keeps
pushi ng me back. And it gets
stronger the harder | try.

A smle takes over Gabe’'s face. He sees sone parallels
between their stories, and he suddenly understands how
t hi ngs work and what they both should do.

DARYL ( CONT’ D)
Wiy you smling?

GABE
That’ s the ganme. That’s how this
all works. | can see it now The

nmore we try, the harder it gets. It
only gets harder if you keep doi ng
the right thing.

DARYL
The fuck you tal king ’bout?

GABE

They want us to give up. That’s the
whol e point of all this. Watever
you do, don’t give up. Don’'t stop
playing by the rules. It’s only
gonna get harder, but that’s the
point. W’ re gonna cone out on top
eventual ly, but we can’t give up
and we can’t stop no natter what.

(beat)
It’s gonna be okay, but if there’'s
one thing that 1’ve learned, is
that it’s gonna get worse -- nuch
wor se before it ends up okay. And
that's just life.

Gabe | ays down on his sleeping mat and cl oses his eyes.

GABE ( CONT’ D)

Don’t be mad at what happened. Be
happy you know you’' re doing the
right thing. That’'s why life is so
difficult right now

(beat)
Good night, Daryl. It’s been good
tal king to you

Gabe goes to sleep on the floor of a jail next to a toilet.
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I NT. LAWWER S OFFI CE - RECEPTION - DAY

Gabe wal ks into a lawer’s office. It’s fancy and upscal e.
He approaches t he RECEPTI ONI ST.

GABE
Hel l 0. | have an appointnment with
M. Levine.
RECEPTI ONI ST
What ' s your nane?
GABE
Gabe -- Gabriel Worth.
RECEPTI ONI ST
He' Il be right out. Please take a
seat .
GABE
Thanks.

Gabe takes a seat. He's a little restless and anxi ous.

He’'s eyeing the entire office, checking out the magazi nes
and the general decor.

SETH, a m ddl e aged, upscale |awer, conmes out to the
reception to greet Gabe.

SETH
Good norning, Gabe. It’s good to
see you.
GABE
Is it?
SETH
Well, | guess it’s nice to see you.

In any case, we have a few things
to discuss.

GABE
| figured as much.

I NT. SETH S OFFI CE - DAY

Gabe and Seth sit in Seth’s office. The office is upscale,
cl assy and sophi sti cat ed.

Seth clicks around on his conputer for a few nonents. He
then shuffles through sone papers before addressi ng Gabe.
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SETH

So |’ ve been | ooking at your case.
GABE

And...?
SETH

If 1’ m being conpletely honest,
it’s not | ooking good.

GABE
VWhat does that nean?

SETH

| | ooked at the footage. You | ook
and sound drunk. The driving that
t hey got on canera was okay, but
convincing a jury that you weren’t
drunk will be next to inpossible
when they | ook at the big picture.

(beat)
Al so, the shoes... Wiat’'s the dea
with that? Anyway, at the very
| east, that doesn’t help your
credibility. At the very worst,
it’s definitive proof that you
were, in fact, drunk.

Gabe barely reacts to these news.

He’s not surprised, and he wasn’t expecting anythi ng good.
At this point he's just gonna play whatever hand he’ s dealt
wi t hout conpl ai ni ng.

GABE
So going to trial is out of the
picture. | got that. \Wat happens

now?

SETH
" m gonna work out a plea deal with
the state. You' Il have to admt
wr ongdoi ng, but they may not
convict you for a D.UI. It depends
on how strongly they feel about the
evi dence.

GABE

VWhat woul d this deal |ook |ike?

SETH
Vell, first of all, probation. No
drugs or al cohol for about a year.

( MORE)
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SETH
You' re al so gonna have to go to a

| ot of counseling to show that you
are working through the issues that
led you to conmt this crine.
You' || also have to donate a good
anount of noney to various groups
and charities.

GABE
Coul d be worse.

SETH
There is one nore thing. It’s
somewhat unrelated to the crimna
prosecution, but it’s sonething
that is inportant for a guy of your

cal i ber.
GABE
Enl i ghten ne.
SETH
Whenever peopl e Googl e your nane,
your mugshot will be one of the

first things that cones up

Gabe closes his eyes in resignation and shakes his head.
This is gonna be a hassle.

SETH ( CONT’ D)
O her than that, you' re pretty much
good to go. I'Il take care of
everything, and I’'ll let you know
when you have to show up to court.

The phone rings.

SETH ( CONT’ D)
Excuse me for a noment.

Set h answers the phone.

SETH ( CONT’ D)
Levi ne speaki ng.
(beat)
Yeah.
(beat)

(beat)
Real | 'y?
(beat)
Thanks. 1’11 let himknow right
awnay.

Ckay
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Seth hangs up the phone and | ooks at GGabe.

SETH ( CONT’ D)
That was about your case. But first
let nme remnd you that ny fee is
non-r ef undabl e.

GABE
| figured as much

SETH
The state is dropping the charges.
They say your case is not worth
pursui ng given the evidence they
have.

GABE
What about everything you sai d?

SETH

Wrd to the wise, Gabe. Sonebody up
there really likes you. Don't | ook
into this too much

(beat)
In any case, now you're really good
to go. Froma | egal standpoint,
it’s as if that night never
happened. Mugshot notw t hst andi ng.

Gabe | ooks confused. He gets up slowy, shakes Seth’s hand
and wal ks out of the office w thout saying anything.

| NT. LAWER S OFFI CE - RECEPTI ON - DAY
Gabe wal ks out of Seth's office and into the reception.

RECEPTI ONI ST
Have a good day, M. Wrth.

Gabe keeps wal ki ng wi thout saying anything. It’s as if he
didn’t even notice the receptionist.

EXT. THE SI DEWALK - DAY

Gabe wal ks down the sidewal k. He's perplexed with what just
happened.

He ignores the existence of everything around him He's just
wal king, as if he were by hinself, with no purpose or
di rection.

Gabe’ s phone rings. It’s Eddie. He answers it.
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GABE
Hey, Eddie. How s it goi ng?
(beat)
Today?
(beat)
You nmean |ike right now?
(beat)
Yeah, | can do lunch. | have no
plans. 1’|l see you there.

EXT. RESTAURANT - DAY

Gabe and Eddie sit at a table. They' re both reading their
nmenus.

Gabe keeps thinking about Eddie’s call and he's giving Eddie
weird | ooks. He wants to know what this is about.

GABE
| appreciate the lunch invitation,
but where is this comng fronf

EDDI E
How was your weekend?

GABE
It was strange. It definitely
coul d’ve gone a |lot better.

EDDI E
"1 say.
GABE
How was yours?
EDDI E
Let’s tal k about your weekend for a
little longer. | saw that your
ni ght wasn’t sonething to wite
honme about .
GABE
What do you nean "you saw'?
EDDI E
Bro, | saw your pic on the

newspaper. You were | ooking rather
dashing, but | have to say that’s
not your col or.

Gabe feels extrenely enbarrased. He doesn’t wanna believe
that his picture got put on the newspaper.
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Eddie is having fun and getting back at Gabe for their |ast
encount er.

GABE
No. No... They put that shit on the
newspaper ?

EDDI E

Yeah. They have a section where
they show all the new nugshots.
Yours definitely stood out. I'm
used to | ooking at those pictures
for the fun of it, but one of them
definitely didn’'t |ook like the
others this tine.

(beat)
Congrats, bro. You re fanous.

Gabe puts his head down and his hand on his forehead.

GABE
This is really enbarrasing.

Eddi e takes a nonment to | augh. Now they’ re even.

EDDI E
No worries, bro. It happens to the
best of us.
(beat)
Believe it or not, that’s actually
why | called you up for [unch.

GABE
What are you tal king about?

EDDI E
You probably don’t know this about
me, but my dad is the D. A

Gabe’ s eyes open wide. He's starting to put two and two
t oget her.

EDDI E ( CONT’ D)
After | saw your rnugshot, | gave
hima call. | told himwhat you did
for me back at Cenesis, and
convinced himto turn a blind eye
on this one.

GABE
You' re kidding. You' re the reason
t he case got dropped?
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EDDI E
| told you | owed you one, bro.
After what you did for ne, that’s
the least | could do.

Gabe’s nouth drops. Little Eddie just bailed his ass out of
troubl e.

GABE
Holy shit. Thanks, Eddi e.
Seriously, thank you.

EDDI E
Like | said, it’'s the least | could
do.

GABE

How are things going at CGenesis?

EDDI E
Everything' s shit now. The people
from d aston are asshol es. You
definitely nade the right choice by
| eavi ng before they got there.

GABE
That sucks. |’msorry about that.

EDDI E
Don’t even worry about it, ’cause
get this. After you bailed ny ass
out, | got ny act together pretty
qui ckly. And once | saw t hat
Cenesis was a dead end with those

@ aston people, | started tal king
to a headhunter.

(beat)
|’ ve got conpanies fighting over ne
right now. It’s fucking nuts. |’ ve
got job offers up the ass. |I’mjust

dragging this out a little |onger.
You know, playing hard to get. Then
| " m pi cki ng one and getting ny ass
out of Genesis.

GABE
Congratul ati ons, Eddie. That’s
really inpressive.

EDDI E
This is all thanks to you. You gave
me the wake up call that | needed.
You gave ne a second chance when

( MORE)
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EDDI E

shoul d’ ve been fired. Now |'m
clinmbing up the corporate | adder on
a fucking rocketship. I can't thank
you enough.

(beat)
Ch and | think you mght care to
know this, too. Sara left shortly
after you. Not sure where she went
or how she’s doing, but I know you
two were close so | figured I'd
tell you.

GABE
Thanks for that. And good luck with
ever yt hi ng.

EDDI E
Anyway, that was a nice talk and
all, but I'"mhungry as fuck.

Eddi e anxiously gestures for a waiter. Gabe sml es.

EDDI E ( CONT’ D)
By the way, lunch is on ne.

EXT. BOB'S HOUSE - DAY
Gabe wal ks around the pool at Bob’s house.

There’s a classy party going on, and there’ s a sunmer/beach
thenme all around.

Bob sits by a table drinking and snoking a cigar. He’'s
wearing rich man beach cl ot hes and sungl asses.

Gabe spots Bob and starts wal ki ng over. He's never seen Bob
out si de of a professional setting, so he's surprised by how
rel axed and casual Bob | ooks.

GABE
This is not a |ook | ever thought
|’d see fromyou

Bob chuckl es.

BOB
Me neither, but | figured I’ve
earned it by now, so now |’ m goi ng
for the rel axed beach-goi ng
mllionaire | ook.
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GABE
Vel | said.

Bob gets up, he shakes Gabe’s hand and transitions it into a
friendly hug. He pats Gabe on the shoul der.

BOB
It’s really good to see you,
Gabriel. It’s been odd not having
you around.

GABE
It’s good to see you, too. And
t hanks for the invite. But -- and

this is just an observation -- |
never thought of you as the type to
throw parties...

BOB
l"’mnot. This is work rel ated.

GABE
| don’t see nmuch working going
on. .

(beat)

What type of work are you doing
now?

BOB

Me? |’mas retired as you can get.
Cenesi s gave ne enough noney to
live like a king for the rest of ny
life. Restricted stock sale plus a
ridicul ous severance... Tal k about
a gol den parachute.

GABE
|’mglad, but |I still don’t get how
this is work rel ated.

Bob puts his arm around Gabe’ s shoul der and starts | eading
hi m on a wal k.

BOB
Let's take a wal k.
(beat)
You see all this? This is my wife's
doing. | tagged her in when
retired, now | |ay around the house
all day while she goes to work.



91.

GABE
|’ ve never nmet your wfe.
BOB
You' d like her. She's really sharp.
(beat)

Anyway, we started a non-profit and
she’s running it.

GABE
What does the conpany do?

BOB

A bunch of things. She wanted to do
sonet hing for wonen in the
wor kf orce, so we thought this up
We do sone consulting, sone
headhunti ng, and sone career
coachi ng.

(beat)
We basically help wonen with
potential nove up the corporate
| adder and we get our clients to
take on prograns that encourage the
hiring and pronoting of wonen.

GABE
And what do you do?
BOB
| told you, I"'mretired. | just sit
and watch. And drink and snoke
ci gars.
GABE
So this was all your w fe?
BOB
Not exactly, she had help from one
other lady. | think you ve nmet her

bef ore.
Gabe and Bob stop at the bar.
Bob taps a gorgeous | ady on the shoulder to get her to turn
around. It’s Sara. Gabe is in conplete shock, and she has a
huge smle on her face.

SARA
Gabel!

Sara suddenly junps at Gabe to hug him
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SARA ( CONT’ D)
It’s so nice to see you

BOB
And this is the other lady |I was
tal ki ng about .

GABE
Wait, what?

BOB

| kept a very close eye on you at
Genesis. Trust me when | tell you I
knew your success wasn’'t all you.
So when this opportunity canme up, |
figured we'd take Sara away from
Cenesis and we’d get her to start
doi ng sonet hi ng nmeani ngf ul .

(beat)
We al so nade her an offer she
couldn’t refuse.

SARA
Bob and Kate are the best. Wo
woul d’ ve thought that a job as an
assi stant woul d be a stepping stone
to becom ng the nunber two
executive at a non-profit.

GABE
| " m speechl ess.

SARA
Let’s get a drink, CGabe. W have a
| ot of catching up to do.

GABE
What is going on?

Gabe is notionless, he’s happy, but he's also in conplete
shock. He can’t believe how nuch everyone’s |lives have
changed for the better.

BOB
"1l leave you two al one for now.
(to Sara)
Take care of himfor ne.

SARA
Ch 1l wil.
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GABE
VWhat ?

Bob takes a puff of his cigar and he wal ks away with a

smle. Sara has a huge grin on her face, she grabs Gabe by
the arm and drags himover to the bar.

Gabe is still out of it. He's in conplete shock and
di sbel i ef .

| NT. GABE' S NEW APARTMENT - DAY

Gabe sits on his couch with an unopened bottle of rumand a
gl ass on his coffee table.

The TV is off and there’s no nusic playing. The apartnent is
conpl etely quiet.

Gabe sits there sonewhere between pensive and m ndl ess,
ponderi ng what he should do next while trying to digest al
of the events that have recently taken pl ace.

Gabe picks up the bottle and puts his hand on the cap, as if
he were about to open it. He hesitates, decides agai nst
opening it, and places it back on the table.

He quickly gets up, grabs his keys, and wal ks out the door.
| NT. BELLA' S APARTMENT - DAY

Bella sits on her couch reading a book. There’s a knock on
t he door. She | ooks through the peephol e and sees Gabe
standi ng there.

Bella is in shock, she doesn’'t know what to do so she just
stands there notionl ess.

Eventual | y, Gabe knocks again. Bella opens the door.

GABE
Hi .

Gabe gives Bella a friendly wave.

BELLA
H-- Hi.

GABE
Do you mind if | cone in?

Bel l a stands there in shock w thout saying anything.
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GABE ( CONT’ D)
Il take that as a yes.

Gabe wal ks into the apartnent and takes a seat on the couch.
Bell a eventual |y decides to nove again, and she approaches
t he couch.

BELLA
What are you doi ng here?

GABE
There’s sonething that | wanna talk
to you about.

BELLA
Gabe, you’'re not gonna change ny
mnd. | already told you how I
feel.

GABE
| know how you feel. 1’ve been

t hi nki ng about it |ong and hard,
but you nmean a lot to ne
regardless. And a life w thout you
is not sonething that | want.

BELLA
Gabe --

GABE

Just listen to nme for a nonment.

(beat)
| know that we can’t be boyfriend
and girlfriend. | know that we
can’t get married eventually or
anyt hing of the sort.

(beat)
But the fact still stands that |
have sone of the best tinmes of ny
l[ife when I"’mw th you.

BELLA
What are you sayi ng?

Gabe pauses and smiles at Bella. He |l ets the suspense build
up before he speaks. Bella is anxious and stressed.

GABE
| wanna be friends.

BELLA
What ?
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GABE
| want for us to be friends. |
wanna hang out with you the sane
way that | hang out with Janes. |
want to spend tinme with you, even
if we can’t be a couple.

BELLA
What ?

GABE
You nean a lot to ne, Bella. Let’s
be friends. Let’s go out, and
drink, and talk, and have fun. No
strings attached. Your conpany is
all want.

Bella hesitates to smle while she processes Gabe' s words.
Eventually, a smle takes over her face and she hugs Gabe.

BELLA
| think | can do that.
(beat)

|"ve mssed you a | ot. Thanks for
com ng over. And thanks for
under st andi ng how | feel.

Bel |l a hugs Gabe again and holds it for a nonent.

GABE
Now that that's done. We're on for
drinks tonight. I’'lIl see you at the

bar.
Gabe smiles and makes his way out of the apartnent.
Bella stands there for a nonent with a smle on her face.
She takes a deep breath, closes her eyes, and |lets herself
fall on the couch.
| NT. THE BAR - NI GHT

Gabe and Janes sit at the bar drinking.

JAVES

| can’t say |’ m surprised.
GABE

| sure was.
JAVES

Shit was bound to happen. You
weren’'t acting normal. \Wat are you
gonna do about it?
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Get this. They dropped the case.
It’s all over. Nothing happened.

JAMES
You' re fucking joking..

GABE
Seriously. | nean the nugshot’s
still out there, but aside from
that it’s all over

(beat)

You know what that neans? No

probati on
Gabe lifts up his gl ass.

GABE ( CONT’ D)
To dri nki ng!

Janes lifts up his glass with little enthusiasm

JAMES
(1 ackadai si cal | y)
To drinking...
GABE
C non Janes! What’'s the deal with
you?
JAMES

| don’t get how this ended up
wor ki ng out for you.

GABE
| told you, bro. Fate was at work.
JAMES
Fuck of f.
GABE
| haven’t even gotten to the best
part.
JAMES

You got away with driving drunk
with no shoes, and that’'s not the
best part?

GABE
| tal ked to Bell a.
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JAMES
Geat... Now what? Are the two of
you getting married?
Gabe | aughs.
GABE
No, not at all. | think it’s best
if I show you rather than tell you
JAMES
What are you tal king about ?
GABE
Tur n ar ound.
JAMES
| don’t know if | wanna turn
around. This is real life, your

psychosis can’'t have a fucking
nmovi e endi ng.

Bell a wal ks up to Gabe and Janes. She puts her hand on
James’ s shoul der. Janes turns around.

BELLA
H , Janes!

James cl oses his eyes and shakes his head slowy with
frustration.

JAVES
You' re fucking kidding...
BELLA
H , Gabe!
Gabe and Bel | a hug.
GABE

|’ mglad you nade it.

BELLA
| wouldn’t mss it for the world.

JAMES
Ckay. What’'s the deal here?

BELLA
We decided to be friends.

97.
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JAVES
S

BELLA
Janes, | think you need a drink.
Let’s do sonme shots, boys.

Bel | a gestures the bartender to get themthree shots.

The bartender pours the shots in front of them They each
pi ck one up and raise their glasses.

BELLA AND GABE
To dri nking!

The three of themclink their shot glasses and drink the
shot s.

James shakes his head again. He still can’t get over Gabe’'s
corny and happy endi ng.

| NT. GABE' S NEW APARTMENT - DAY
Gabe sits by his conmputer. He's staring at the screen.
Gabe types "The" and deletes it three tines.

He stands up. He goes up to the wi ndow and stares at the
view for a while.

Gabe thi nks about everything that has happened to him
| ately.

We see flashbacks of Mel anie, Samantha and Lily, The

honel ess guy, Daryl, his date with Bella, his psychotic
epi sode at the beach, his arrest, and everything el se that
had an inpact on him

Gabe has a small smile on his face. He wal ks over to his
conputer, sits down, and starts typing.

The screen reads "Cost by Gabriel Wrth"
He noves past the title page and starts typi ng page one.

It reads "Daniel always had one question in mnd that
superseded all others: Wwo am|[?

Little did he know, answering that question cones with a
huge cost. Mst people wouldn’'t be willing to pay up. But
Dani el wasn't ’'nost people’, and he gave everything and
anything to arrive at the answer.
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What did he find? Wat we want is not what we get, and what
we need is right there waiting for us, if we're willing to
pay up and reach for it.

He gave up everything that nost of us would place val ue on.
What was he left with? The answer to his question. Was it
worth it?"

EXT. VEN CE BEACH BOARDWALK - DAY

Gabe wal ks down the boardwal k, he has a smle in his face
and he’'s taking in the surroundi ngs.

The place is crowded and business is boomng for all the
vendors and perforners.

As he’s wal ki ng, he spots Joe anbngst the crowd wal king in
t he opposite direction.

They nmake eye contact. Gabe is surprised and distracted by
this odd concidence. Joe smles and wi nks at Gabe.

Suddenl y, Gabe bunps into DELANY, blonde, green eyes, wavy
hair, and with a smle that woul d nmake anyone fall in |ove
right away. She’s carrying a bunch of boxes and they scatter
all over the floor.

GABE
Oh ny God! I'’mso sorry!

Gabe quickly | ooks around to find Joe, but he’s nowhere to
be found. Was Joe even there at all?

DELANY
That’s alright. | forgive you.

Gabe smles at Del any, he’s charned by her playful wit. He
starts hel ping her pick up the boxes.

DELANY ( CONT’ D)
But if you really wanna make it up
to nme, how about you help ne carry
these the rest of the way?

GABE
Me?

DELANY
No, the other guy that bunped into
ne. ..
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GABE
| -- 1 mean. What? -- |, um--
What? -- Yes. | nean yes. I'Il help

you, of course. No problem 1[’1I]
hel p you, yes.

They pick up the boxes and split themhalf and half. They
start wal ki ng down the boardwal k.

DELANY
| " m Del any, nice to neet you.

An airplane flies over them making a | ot of noise.

GABE
(i naudi bl e)
| " m Gabe.

DELANY
Sorry, what was that?

GABE
|’ m Gabri el .

DEL ANY
Vll, it’s nice to neet you,
Gabriel. Thanks for being such a
gent | eman.

GABE
Ch that’s no problem | did bunp
into you after all.

DELANY
So what do you do?

GABE
l"'ma witer.

We | ook at Gabe and Del any from behind. They are wal ki ng
away fromthe canera, holding onto their boxes and tal king
to each other

FADE QUT.

THE END



